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al festival in downtown Edmonton in August. 












11/Blues/Roots 


independence more than most, but that doesn’t 


wanna have fun. 
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22/Theater 
No need to call it “Puppy Love”. With all the 
campy glitz of Joseph and the Amazing Tech- 


nicolor Dreamcoat, former bubble-gum icon 
(and devout Mormon) Donny Osmond has helped turn a passage of the 
Bible into a raving satire of all that is pretentious about Broadway. All this 
and a slot-machine Sphinx, too! 

26/Film 

Harder, Deeper, Faster... If it sounds like local filmmaker Ken Berry has 
been ripping a few pages out of Masters and Johnson manuals in order to 
make his movies, then so be it. After all, it’s his way of capturing life’s 
ragged edges and senseless moments. 


- Classical 19, Dance 21, Visual Arts 23, Books 25 - 


27/RAW ALTERNATIVES 


We love to love it , we fove to hate it. and we 
hate to miss it. Highwood ’93 returns to provide 
epic shenanigans and cheap thrills galore - and 
_Allen Watermelon and the notorious Sergeant 
Shane provide the straight scoop on the 
festivities. 


I CRORUIBING RIAN, 


So what if George Jones purists couldn’t stand Sawyer 
Brown’s version of “The Race Is On”, not to mention the 
band’s charismastic brand of new country? According to 
the group's keyboardist Greg Hubbard, they're just a 
bunch of good ole boys who happened to get lucky on Star 
Search. Plus The Johner Broth- 
ers, One Horse Blue, Rock ‘N’ 
Horse and Mustang Amy’s as- 

| sessment of the Big Valley 
Jamboree. 


The Rest of the Cast 

SEE Notes 4, Rockpile 14, 
Koslo’s Kronikles 18, ESO 20, 
Citadel 22, Classifieds 29, 
Tarotscopes 30, Restaurants 30 


We're all sophisticated enough to realize that John Wayne 
movies have never captured the essence of aboriginal folklore, 
but few of us are aware of how developed the motion picture 
industry is in the native community. After erasing a $65,000 
debt, Dreamspeakers ’93 bounces back with its film and cultur- 


Cover photo by Peter Sutherland. 


Brian Gregg, the Electronic Busker, cherishes his V | E. VW gS 


mean his other sideline Big Dreamer has to take the music biz seriously. After 14 years, the boys still 


Guitar god Steve Vai willingly encounters Sex and Religion in his newest release and survives to tell his 
tale - surpassing the Passion and Warfare of his last CD. Trying to do what everyone else doesn’t do, 


- Nite Clubs 14, Jazz 15, New Releases 16, Indies 17, - 
- Fashion 18, Comedy 18, Kids 18, Variety 18 - 











6/INCITE 


Since 1954, Guatemala’s despotic government has 
engaged upon a brutal scorched earth campaign to 
wipe out any form of opposition to their tyranny. 
As a result, citizens of the war-torn nation are 
barely surviving, but only with the assistance of 
outside humanitarian 
organizations. 
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SNAP on literacy project 

Imagine sitting in Churchill Square, 
your attention fixed on a huge pictogram 
installed over the whole north-facing wall 
of Centennial Library. Imagine yourself 
figuring out whatit means. Imagine enter- 
ing your interpretation and winning a prize. 
The Society of Northern Alberta Print 
Artists (SNAP) is doing this and more in 
the interest of promoting /nternational 
Literacy Day on Sept. 3. 

In addition to the pictogram, they're 
exhibiting art works in various media on 
the topic of literacy in the library gallery. 
And for the gala opening Sept. 3, there 
will be readings (by the likes of Scott 
Wicken, Candas Jane Dorsey and Gil- 
bert Bouchard) and performance art (by 
the likes of David Lariviere and Mario 
Trono). 

Bringing literary and visual arts togeth- 
eris unusual. One of the SNAP organizers, 
Anthony Pavlic, says it gives people an 
opportunity to increase their vocabulary 
in the language of the visual while sup- 
porting the cause of literacy in general. 

And if you crack that pictogram, you 
have until the end of September to enter 
the contest. The prize is a limited edition 
framed print from SNAP. 


Unspooling for AMPIA 

The Alberta Motion Picture Industries 
Association will be presenting their an- 
nual David Billington Award Lucheon, 
September 25 at the Al Azhar Shrine 
Temple grounds in Calgary. The awardis 


| ee a 





named in honor of the late David Billing- 
ton, who in his capacity of ajournalist and 
arts activist, was a major booster of the 
regional motion picture industry. The award 
commemorates the lifetime achievement 
of an individual who has, in the course of 
his or her career, made an outstanding 
contribution to the field of filmmaking. No 
word on who this year's winner is, except 
that the individual is from southern Alber- 
ta. Tickets for the event will be made 
available at AMPIA's Edmonton office. 
For more information, callDeborah Braun 
at 944-0707. 


Societal Distortion 

Folk, country, jazz and no doubt even 
left-handed albino skiffle players have 
their own music societies. Submitted for 
your approval is the latest organization, 
the Calgary-based New Alternative Mu- 
sic Society, which operates as anon-profit 
resource center and networking head- 
quarters. They hold regular membership 
meetings to discuss the state of the mu- 
sic scene and are reportedly conducting 
regularworkshops to help fosterthe growth 
of counter-cultural artists. Right now, the 
bulk of membership includes Calgary- 
based acts, but Edmontonians are 
welcome to join. Write to NAMS at 304- 
812-8 Street S.E. in Calgary (T2G 2Z2) or 
leave a message at 262-5298. 


Connecting with Metis... 
Otipemisiwak, the Metis Education and 
Enhancement News Society and the 
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Provincial Museum of Alberta will 
present Connections, a Metis youth fine 
arts/performing arts festival September 
4-5 in the Provincial Museum Theatre. 
Advance tickets are $8 for one day or 
$12 for both days. Contact Christine 
Daniels at 420-6418 for more informa- 
tion. 


Easy as pie... 

The fine art of baking (and of course 
eating) pies has been long seen as 
an American tradition, particularly 
those morsels of the apple variety. 
Not to be outdone up here in Wild 
Rose Country, Edmonton Parks and 
Recreation is holding a homemade 
pie competition as part of the Grand 
Old Fair, Monday September 6, start- 
ing at 12 noon. The event, complete 
with old-style games, midway, farm- 
er's market and antique car display 
is a re-creation of the province's first 
fair. For more information, callEllen 
Finn at 428-3033. 


Correction 

Humble apologies to country singer 
Joan Kennedy, her family, manage- 
ment and record company (MCA 
Records) for an error that appeared 
in SEE Magazine, Volume 2, Num- 
ber 2. It was mistakenly reported 
that she was married to Michael 
Ardenne, who is in fact her manag- 


er. We apologize for any inconveniences — 


this may have caused. 
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by Gene Kosowan 


usually have a rough going within 

the first few years of inception. Jazz 
City has almost always been plagued 
by financial difficulties and it took at 
least a decade before the Edmonton 
Folk Music Festival was finally able to 
turn a profit. And although alternative 
music is a hot item these days, the 
viability of In-fest ’93 after its inaugu- 
ral running at High River is still 
speculative, while the haphazard High- 
wood ’93 gathering held near Nisku 
was a fiasco in every sense of the 
word. 

Last year, Dreamspeakers ’92 accu- 
mulated a debt load of $65,000 and it 
was only through a degree of cost- 
cutting measures that the aboriginal 
festival is running again without a heavy 
accounts payable burden. This year’s 
outing, to be held in the downtown 
core August 26-28, has been short- 
ened by two days without the 
international attractions it boasted in 
its premiere running. 

“We've been constrained by our bud- 
get in not being able to have Canadians 
from right across Canada, or a repre- 
sentative from the world, in terms of 
live performance,” said Dreamspeak- 
ers executive assistant Jaya Chauhan. 

The attractions, slated for the 
Churchill Square grounds, will be lim- 
ited only to artists from Alberta, British 

. Columbia and the Northwest Territo- 
= ries, but Chauhan said that the lack of 
across-the-board geographic represen- 
tation will not undermine the 
cross-section of traditional and con- 
temporary talent available onstage. 
Award-winning country songstress Ti- 
neta Couturier is tapped to perform as 
are poet Molly Chisaakay, performance 
artist Art Napoleon, singer Sandy Scofield, 
guitarist Lindi Smith, and dancers from 
the Edmonton Aboriginal Cultural Soci- 
ety. Inall, up to 20 acts have been invited 
to play the downtown park twice daily. 
“We've done our best, and hopefully, 


i t’s a well-known fact that festivals 























Second running of Dreamspeakers gets off on a debt-free foot 











“We’ve done our best, and hopefully, 
we are showcasing a wide range 
of aboriginal performers” 





we are showcasing a wide range of ab- 
original performers,” said Chauhan about 
the live itinerary, devised within the fiscal 
constraints. 

However, it’s the annual film sympo- 
sium that will create the greatest degree 
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of attention. Many of the screenings at 
the Colin Low Theatre will contain con- 
troversial subject matter (like Act of War: 
Overthrow of the Hawaiian Nation and 
the Canadian entry Our Home and Na- 
tive Land, which deals with aboriginal 
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Chasing dreams 


rights in the wake of the scuttled Meech 
Lake Accord), but many films like Sal- 
utation, Blackfoot Skies: The Tipi 
Stars and Hopi: Songs of the Fourth 
World will emphasize the pride and 
folklore instilled by natives in their 
culture. Seven filmmaking workshops, 
to be held at 9 a.m. in the Westin 
Hotel, will deal with particular topics. 
“Last year was pretty broad,” said 
Film Programmer Sharon Shirt about 
the workshops. “It ran for four days 
and it was just called Producing, Di- 
recting, Acting and Writing. This 
year, we've made it more specific. For 
instance, we have Film as a Means of 
Social Change, the next one is So 
You Want to Produce... for filmmak- 
ers who just want to know the basics. 
We have an international co-produc- 
tion and something called Casting Your 
Dreams, as weli as Writing Your 
Dreams and Funding Your Dreams.” 
There won’t be many high profile 
showings, like last year’s Incident at 
Oglala (which was produced in part by 
Robert Redford), but natiorial figures 
will make appearances throughout the 
festival. Actress Tantoo Cardinal, best 
known for her work in Dances With 
Wolves, Black Robe and Loyalties, 
will present an award to local filmmak- 
er Gil Cardinal at a banquet on Saturday, 
August 28 at the Westin. Aboriginal 
writer Thomas King will be on hand at 
the premiere of Medicine River, a film 
version of his book, and Jimmy Her- 
man and Dakota House, from the 
CBC television series North of 60, 
will also be on hand during the event. 
“I would like to encourage people to 
come out,” said Shirt. “We’ve got alot 
of excellent films that are going to be 
shown by aboriginal people, or a 
collaborative venture between non- 
aboriginal and aboriginal people. We 
believe that with the workshops that 
are being offered, because they cover 
a broad spectrum, there’s something 
for everybody here.” co 
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Return to the homeland 


International observers assist 250,000 
Guatemalan refugees displaced 
by a brutal military government 





by John Horrigan 
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Reiko Cyr 
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Classroom in the refugee camp. 
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“These refugees are the first in the 
world to settle their own conditions for 
their return. Usually it’s the government 
that makes these decisions. They’ve done 
something unprecedented,” said Cyr. 

Cyr says their achievement is most 
evident in the unity they maintain in the 
refugee camps. Despite widely differing 
backgrounds, cultures, and languages, 
the Guatemalans have become a highly 
organized community. 

“They're really, really united. Like a 
community in the real sense. Everybody 
is involved in the decision making. Every 
household had a representative who went 
to meeting held three or four times a 
week and they discussed what projects 
they were petitioning for, what problems 
they were encountering.” 


children. As they buy or reclaim land 
they will return to Guatemalan society. 

But the returnees have continued the 
organization started in the Mexican 
camps -- everything from schooling 
to building a bridge. “It was all jungle. 
They had to clear land for their hous- 
es, for their corn. They have a primary 
school and plans for a secondary school 
by 1994,” says Cyr. 

“We didn’t have cooking quarters, 
we just had a grill outside. At one of 
the meetings at night, they decided 
we needed a cooking house. The next 
morning at 7:30, 15 guys came” and 
by 11:30 it was finished. 

Cyr was one of about fifteen ob- 
servers living in Vic 20. “Our role is 
to be seen,” she says, “to make sure 





“These refugees are the first in the 
world to settle their own conditions 
for their return. They’ve done 
something unprecedented.” 





Cyr says the high level of organization 
is a “means of survival” which has evolved 
over the years spent in the camps. Res- 
idents of camps in the three Mexican 
provinces of Quintana Roo, Campeche 
and Chiapas elected members of Perma- 
nent Commissions to represent them. 
They built and staffed clinics and schools 
and began looking to their future. 

With help from the international com- 
munity and the United Nations, the 
Permanent Commissions have worked 
for a “return with dignity”, based on six 
conditions. 

The right to freedom of association, 
freedom of movement, the right to orga- 
nize and the right to life are among the 
six conditions the government agreed to. 
As an international observer, Cyr is there 
to ensure the military government abides 
by those conditions. 

The government has tried to link the 
refugee return to the civil war, saying the 
refugees have been infiltrated by the 
Guatemalan Revolutionary National Unity 
(URNG). There have also been threats 
and warnings from the country’s perva- 
sive death squads. 

espite her preparation, Cyrstill found 

the two week trip into Guatemala 

intimidating. Her arrival coincided 
with the May 25 “auto-coup” by Presi- 
dent Jorge Serrano. Serranno seized 
dictatorial powers to prevent a military 
coup. Two weeks later the military stepped 
in and removed him, leading to a three 
day power struggle between the army, 
politicians and business leaders. 

Human Rights Ombudsman, Ramiro 
de Leon Carpio, took charge of the 
country finally. He was the only leader 
all sides would agree to see in power. 
The change in government put the entire 








outsiders know there are internation- 
alists there.” 

While prepared for most of what 
she saw, she says her most vivid mem- 
ory was of helping a man pick up 
some corn he had dropped. “About 
two or three cups of corn had fallen 
onto the trail and they were there, in 
35 degree heat, picking every kernel 
of corn up.” 

As she helped pick up and clean 
each kernel she says she “felt like 
saying ‘I’m sorry. I’m sorry you have 
to do this and I’m sorry the world is 
this way.” But he was accepting of his 
situation and thinking where do we 
go from here? He wasn’t wallowing in 
(self) pity.” 

She quickly found her services as ob- 
server in high demand. A man whose 
turn it was to do “vigilance” (watching 
for the military) asked Cyr to stay with his 
wife while he was gone. “His wife didn't 
want to be alone... she was really scared.” 

She also recalls the night the helicop- 
ter flights from Playa Grande came closer 
and closer to the camp. “It’s pitch black 
and you hear this helicopter off in the 
distance. Youdon’t see any lights... then 
you see right along the tree line, this 
black shape fly by. The whole village was 
terrified.” 

On another occasion, she accompa- 
nied a group of soldiers to locate a field 
of marijuana reported by the refugees. 
Located on the refugees’ land and sur- 
rounded by land mines, they began 
petitioning the army for its removal. 

After several days of delays, and after 
about 350 soldiers had disappeared 
into the jungle, the plantation was 
found. “We got to this open clearing 
and its been harvested.” Soon after 
the army left, saying there was noth- 
ing they could do about the marijuana 
or the land mines. “Now, (the return- 
ees) have to go out and clear the land 
with the knowlege that there might 
be a land mine there.” 

Despite all the uncertainty and fear, 
ed to Edmonton with a greater 
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Suffer the 
children 





City changes to child care subsidies have closed out one 
out-of-school care centre, enraged the owners of several 
others, and upset parents. The City calls the changes 
“streamlining”. Parents have another word for it. 





by Paula Kirman with Charles Mandel 


closed down because of municipal 
changes to after school care 
subsidies. 

Earlier this year, the Queen Alexandra 
Out-of-School Care’Centre shut its doors. 
Owner Nazz Subur blames the subsidy 
changes as well as low enrollment for the 
centre’s closure. 

Before she closed her school care cen- 
tre, Subur found herself swamped with 
paperwork as a result of the City of 
Edmonton’s new subsidy rules. Suddenly 
she had to sign children in and out, 
tabulate hours, and have those verified 
with a parent’s signature at month’s end. 

Under the new City guidelines, if chil- 


A: least one child care centre has 


“There was a lot of flexibility in apply- 
ing this policy, due to its personalized 
nature,” said Roman. “It led to inconsis- 
tencies.” 

Roman said the policy is streamlined 
now. Parents mail in their application 
rather than having a personal interview. 
In special cases, they may meet with a 
social worker. 

For the City, the new system is time and 
cost-effective. For the centre operators, 
the change in policy calls for an abundance 
of paperwork and a loss of money. 

“The old system was very lax,” said 
Sabur. “Now it is the other extreme.” 

Sabur said some parents, in fear of 
losing their subsidies, would send their kids 


“Parents who only need to use the 
centre three days a week have just as 
legitimate a need as those whose 
children are there for five.” 





dren did not attend the centre for a 
minimum number of hours, the centre 
got docked payment by the City. “We 
still had to pay our staff in full,” said 
Subur. 

“With enrollment as low as this year’s, 
it just wasn’t worth it.” 

The majority of children at Subur’s 
centre came from single-parent families, 
or ones whose parents attend university. 
The centre, operating for four years, 
reached its maximum enrollment of 17 
in its third year. 

Enrollment dropped to half that and 
was down to seven students when the 
centre closed. 

The City of Edmonton made the changes 
to the school child care subsidy guidelines 
in January, 1993. The changes are meant 
to “reflect the changing economy and the 
needs of the parents,” according to Michele 
Roman, supervisor of the Out of School 
Care Subsidy Office for the City. 

Before the new guidelines, the City- 
based payment to centre operators on a 
number of components, including the 
type of centre and the times parents 
placed their children there. 

Now, the City subsidizes half the cen- 
tre’s full rate if the child attends 25 hours 
per month. to qualify for the full subsidy, 
children must attend the centre over 50 
hours per month. 


At the same time the City introduced _ 


to the centres for five minutes at lunch. 
“Parents shouldn’t be penalized,” she said. 

“Centers shouldn't be penalized because 
of people who need less-hours of care for 
their children. Parents who only need to 
use the centre three days a week have just 
as legitimate a need as those whose chil- 
dren are there for five,” said Jeanne (A 
single mother of two children). 

Sabur is determined to make a go of it 
again. Her center will open again in Sep- 
tember. But if enrollment does not reach at 
least 10 students, she'll be forced to close 
a second time. 

“It would be terrible if it closes again,” 
says Patricia, a single mother of a nine- 
year-old anda six-year-old. Both will require 
after school care. 

“We love the school,” added Patricia, 
“but my children will have to go some- 
where else where there is after school 
care, because they're too young to 
walk by themselves from the school 
to another centre.” 

Queen Alexandra is not the only out of 
school care centre affected. Suzanne Reese, 
director of the South Edmonton Child Care 
Centre, said that all care centers are “ulti- 
mately affected, because they will be getting 
less money.” 

Lila Ruckman, owner of the McKernan 
Day Nursery, also dislikes the new guide- 
lines. “I attended a meeting held by the City 
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A Specialized bike sale gets riders buzzing | 
almost as much as Specialized innovations | 
like lighter frames, advanced components, 

easy shifting, and comfortable, smooth rides. 

So hurry in fast before these bikes pass you by. SPEQAUZED. 
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ZOOROPA is a studio album of ten new songs. For the first time, 

THE EDGE has taken the producer’s title, along with Flood and 

Brian Eno, and he also features as lead vocalist on “Numb”, the first 
featured track from the album. In general, ZOOROPA finds U2 taking 
a more dance-oriented and experimental approach, with THE EDGE 
taking on a more expanding role, widening U2’s musical scope with 
synthesizers, while BONO shows off an expanded vocal range. 


ZOOROPA is available now at all HMV locations. Don’t miss what is 
surely to be one of 1993’s best new releases. 


gg 
CASSETTE 


All prices in effect until Saturday 
September 11, 1993. HMV reserves 
the right to limit quantities. 
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Busking and Dreaming 





Brian Gregg and Co. are still having fun after all these years 





by Gene Kosowan 


T 4 ith Big Dreamer, 
W we play locally 
and have fun with 


the people,” said the 
band’s guitarist Brian 
Gregg. “It’s not a step- 
ping stone for a career.” 

As far back as most 
rhythm and blues aficio- 
nados can remember, Big 
Dreamer has been around 
town, plugging away at 
standards that have with- 
stood the test of time, 
even though the majority of the band 
members have made recordings of 
original music on their own. But the 
current line-up of Gregg, keyboardist 
Gary Bowman, bassist Peter Dykes and 
drummer Dave Bjarnson have never felt 
the frustrations that most artists have 
encountered when confined in a club 
situation where many bar managers frown 
upon self-penned tunes flowing from 
the stage speakers. 


“I would say we do mostly covers,” 
said Gregg whose group hits Blues 
On Whyte August 30 to September 4. 
“It just depends on our mood. | might 
sometimes do a couple of our origi- 
nals or Peter or Gary might, but if it 
feels right, we'll do them.” 

Although the Big Dreamer roster 
has varied since the band’s inception 
in 1979, having a good time has taken 
precedence over any oiher aspirations. 
Witnessing the changes in the music 
scene over the years, frequent senses of 
deja vu have made him less excitable 
about the current swing in public taste 
towards the roots movement. 

“It’s more like the flavor of the half 
decade,” said Gregg about the unplugged 
craze. “There used to be an underground 
core of fans for that type of music. It’s 
become more mainstream like a pop 
kind of music. Like fads, they come and 
go just like the wind.” 

Like Dykes and Bowman (who has 
issued two solo recordings over the last 


decade), Gregg has also delved into the 
individual route. But his latest record, 
Electronic Busker, released over the 
winter, had an unconventional sales pitch 
attached to it. Once it came off the 
presses, Gregg gave out copies to fans 
on condition that they would pay him for 
what they thought the CD was worth. So 
far he’s recovered about ten percent of 
his investment 

“I’ve had a lot of good response from 
people,” said Gregg about the prod- 
uct, which will also be available at the 
Blues On Whyte gig. “But then, if 
they don’t like it, you probably won't 
hear from them.” 

Electronic Busker is part of his 
two-year plan to go the independent 
route, after which time he will re- 
evaluate his objectives. Although he 
won't rule out the possibility of scout- 
ing for a record deal, he prefers the 
by-hook-or-by-crook method... 

“I want to even go more indepen- 
dent than most indies.” 


Reaching out 





Local indies call themselves students of music 





by Wendy Boulding 


dmonton band Reach of Imagi- 
FE ete ends their biography with 
the following declaration: “We do not 
require that you like what you hear, only 
that you listen to it with an 
open mind and open heart. So sit back, 
close your eyes, and let us take you 
away...” 
One can’t help but be intrigued. 
When vocalist Andy Suva and 
guitarist Giles Benoiton left their first 
band, the two musicians found 
themselves having to re-examine 
themselves and find a new perspective 
and approach to their music. What 
evolved was their new band Reach 
of Imagination. 
Suva, Benoiton, and, eventually, bass 
player Steve Hubbard, began writing 
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songs and devising a concept that 
would define their music. 

Said Benoiton, “Our concept is one 
of youth. The music is viewed from 
the perspective of a child with the 
reality of an adult.” 

Reach of Imagination plays a style 
of music that is unmistakably folk. 
Emphasis is placed upon lyrics that 
speak of spiritual relationships be- 
tween people. Uncomplicated melodies 
make the songs sonically inviting. 

“We don’t want to be too complex. 
We want everyone to enjoy our mu- 
sic. Playing our music in a folk music 
style was the first thing we tried and it 
worked. It also seemed to be more 
fitting for the lyrics.” 

Band members in Reach of Imagi- 


nation do not consider themselves to 
be musicians, but rather students of 
music. Like other bands such as the 
Barenaked Ladies, they intend to fol- 
low the path of an independent band. 
According to Benoiton, what sets them 
apart is that instead of solely enter- 
taining their audience, they would 
like to influence them. 

The band will be releasing their 
CD in the near future and will also 
be performing at Dreamspeakers 
93’ August 26. Reach of Imagination 
also performs around Edmonton 
on a regular basis and uses these 
opportunities to allow their music 
to grow and evolve into a form 
of exceptionally straightforward 
folk music. 
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by Gene Kosowan 


hristmasis stilla fewmonths 

away, but singer Lindi Smith 

hasalready scribbled in bold 
one item on her wish list: a 
record deal. 

“If I had my druthers, I'd be 
signed to a major label by now,” 
said the spirited songstress. “I 
could spend a year on an album 
and really kick ass on it.” 

She’s certainly just as color- 
ful as her telephone demeanor 
on her latest demo, which con- 
tains three tracks produced for 
CKUA’s Alberta Music Project, 
with the remaining two entries 
included on the Tools For Peace 
benefit compilation Songs of 
the New World Order. Re- 
corded mainly off-the-floor with 
her partner-bassist John 
Gorham, guitarist Lester 
Quitzau and his drummer Scott 
Anderson, Smith’s sparkling 
sensibilities create a larger im- 
pact on the listener than most 
tree-hugging sap these days. 
To that end, the performer, 
who also appeared on the folk 
compilation New Songbirds, 
is scouting as many label and 
radio airplay possibilities as she can 
muster. So far, she received a rejec- 
tion letter from Warner, who graciously 
submitted her tape to a Canadian 

publishing firm. 
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Gone fishin’ 





Lindi Smith drops lines for a major contract 





Lindi Smith 


“I call it fishing,” said Smith about her 
networking efforts, “and I hope to catch 
a big fish.” 

She’s received some encouraging pros- 
pects before. An 11-song demo (250 
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copies of which were quickly snatched up 
by her friends) caught the attention of a 
Russian band when partner Gorham took 
some tapes with him to Europe while 
backing up fellow Albertan Lesley Schatz. 
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Although Smith has been per- 
forming professionally since 1977, 
2 she finally received her first royal- 
ty cheque in 1991 fora live show 
broadcast by 96 Lite. 

“It was a horrendous recording,” 
she recalled. “I don’t even have a 
copy of that tape because I don’t 
want to hear how bad it is.” 
Scheduled to play Dreamspeak- 
ers '93 this month (by virtue of 
her father’s Metis bloodlines), 
and a veteran of past stints at 
the North Country Fair and the 
Edmonton Folk Music Festival, 
Smith enjoy the outdoor gather- 
ings immensely. 

“It's because of the sobriety of the 
crowd,” stated Smith. “ I played 
the bars for about 13 years and I 
got absolutely sick of it. It was just 
the same shit, different pile, every 
gig. I started to feel like I was 
prostituting myself. When I start- 
ed playing original material, I was 
told to cut it out.” 

She’s also revelling in the current 
focus on roots music, which she 
feels will provide an additional 
boost to her career. 

“Especially the unplugged scene, 
man, because it hasn’t been done be- 
fore!” she exclaimed, “although if I was 
ever to go back into the business as a 
lounge performer, forget it! I'd have a 
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boot print on my ass!” © 
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Cash only, please 





Toronto singer rediscovers the punk element 





by Wendy Boulding 


he title of Andrew Cash’s new CD Hi 

seems to be somewhat metaphor- 

ically symbolic. Not onlyis this Toronto- 
based singer-songwriter reacquainting 
himself with patrons of his music from 
years past, he’s also introducing himself 
to a whole new audience. 

“I’ve always held on to the belief that it's 
important for musicians to be placed in the 
context of what's going on in the world as 
opposed to just providing purely escape for 
everyone,” Cash stated as he reminisced 
about what it was that attracted him to 
punk music and his first band, L’Etranger, 
over ten years ago. 

For Cash, the path from fronting 
L’Etranger to his present venture was an 
unsettled learning experience. After the 
band broke up, Cash went on to endure a 
solo career which he really didn’t feel com- 
fortable with, but nevertheless recorded 
two reasonably successful CDs before part- 
ing ways with the Island record label. 


by Wendy Boulding 


66 think of myself as being like a 
{ chemist because I mix all of these 

different colors and potions to get 
something that is extremely explosive,” 
confesses master guitar player Steve Vai. 
His newest concoction, Sex and Reli- 
gion, evinces his capability of producing 
raw and truly poignant guitar creations 
that always seem to be one step beyond 


__what his counterparts are doing. 


For Steve Vai, Sex and Religion is what 
he sees as being astep forward in his desire 
for expression which has brought forth an 
improvement in his playing ability. Unlike 
Vai's last CD, Passion and Warfare, he 
chose to work with a band this time. Vai 
says that he took the very best qualities 
from the musicians he worked with and 
pieced them all together to forge results 
that he is pleased with. 

“When I listen to my CD, I feel the 


The two years that followed were spent 
preparing for the concept of Hi. Cash 
knew that he wanted to return to the punk 
influences which he had left behind in his 
last two offerings, and he wanted to play 
with a band again. The end result is a 
collection of songs that had been written 
and recorded the way Cash always wanted. 

“I’m much more happy and much more 
focused and I know that what I’m doing this 
time feels right. This CD doesn’t sound as 
self-conscious as the other two. It feels 
more free.” 

The recording of Hi was done in ten days 
with Cash and co-producer Bob Wiseman 
piecing together songs and capturing them 
in a way that wasn’t too slick, yet was 
simplistically expressive. 

“Bob Wiseman pushed me in directions 
that I fought at first but eventually, it worked 
out. I knew that I needed to be pushed and 
I knew that he could do it.” 

Unlike any of his previous recordings, on 


Hi Cash has used the guitar 
predominantly. The newsound 
may be impertinent to fans 
who didn’t expect the change, 
but for Cash, the addition of 
the guitar to the presentation 
of his music was necessary. 
“The guitar is sort of like an 
alter ego to my singing. | can 
bring out basic raw emotions 
with the guitar that maybe I 
don’t do when I'm singing. 
Playing the guitar is very ex- 
citing because it gives me a 
broader musical vocabulary.” 
But for those skeptics who 
might think that the singer 
has lost whatever it was that 








Andrew Cash 


captured his audience years 
ago, Cash disagrees. Accord- 
ing to him, it’s the songs that will always 
stand out on their own. 
“I think this CD is better than the other 


Vai-able options 





America’s guitar hero tackles sex and religion 





inspiration and passion that I felt while | 
was recording it and that really touches me. 
I can listen to Sex and Religion over and 
over again and really appreciate what | 
meant to get across.” 

When he was younger, Vai gained a 
reputation for being an obsessively dedicat- 
ed guitar player who would spend up to 15 
hours a day being inseparable from his 
instrument. He also gained attention from 
his guitar-playing stints with David Lee 
Roth and Whitesnake. These days he 
concentrates on varying aspects of music 
such as producing and recording with 
other instruments. The guitar still re- 
mains important to him because of his 
fascination with music theory and a con- 
stant hunger to acquire a more advanced 
technique. 

“I’m interested in the theory behind 
music because it helps me to express 





myself. I think that it’s really ridiculous 
how people condemn musicians these days 
for being musical. It’s a popular miscon- 
ception that if you use theory and you 
have a lot of technique, that you're not 
playing from your heart. That's definitely 
not true.” 

Some of the guitar players that Vai 
admires include guitar innovator Michael 
Hedges, jazz guitarists Lenny Breau and 
Joe Pass, Jimmy Page and Vai’s former 
Berkeley University instructor Joe Satriani. 
While Vai studied at Berkeley, he was 
exposed to a heavily-influenced jazz mu- 
sic program that left him with a distaste 
for most traditional styles of music. 

“I'm really fond of certain jazz chord 
structures but I hate the stuff that came out 
of the swing era. It all seems so corny to 
me. I don’t like traditional blues either. 
I'm really not one for tradition. Take 
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two because this one is for people who are 
like me. Knowing that excites me and I 
hope it makes things a lot easier.” © 


classical music for example. There are 
forms that I like, but when I listen to 
something like Mozart, his music seems so 
extremely wimpy to me.” 

In order to achieve the musical outcomes 
that he strives for, Vai becomes aware of 
what other musicians are generating and 
makes a conscious effort not to duplicate 
what he hears. 

“I listen to what everybody else is doing 
and shy away from it,” Vai said. “I try todo 
what everybody else is not doing. Ido what 
I feel is right for me. There is no realm of 
music that has everything I want to offer. I 


want to offer everything.” & 
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Beat feat 





Sexy Lisa Lougheed uses U.S. ingenuity to get noticed at home 





by Gene Kosowan 


eafing through the booklet 
accompanying Lisa Loug- 
heed's latest CD, Peace and 
Harmony, reveals a person who 
enjoys a flirtation with sexuality. 
There’s nothing blatantly provoc- 
ative about the shots, but poses 
in a tank top, shorts and disco 
heels are suggestive nonetheless. 

“I'm not a kid anymore,” said 
the Toronto dance recording art- 
ist, who played at Goose Loonies 
August 21. “I can’t be pictured in 
blue jeans with rips and chewing 
bubble gum and all that stuff. lam 
a woman. I like to show that side 
of me. I stand behind anything I 
do and I’m not embarrassed byit. 
The thing for me is that I try todo 
things that cause people to talk 
and actually feel something about 
these pictures.” 

Lougheed, 23, hopes that the 
talk extends beyond the oglefest. 
To someone like this scribe, still 
coming to terms with the insipid- 
ity of the ’70s disco movement, 
it’s hard not to appreciate the 
multitude of sweat that went into 
what is actually a very ambitious 
work. In fact, the singer bankroll- 
ed part of the mostly New York 
and Chicago-recorded project her- 





Lisa Lougheed 


self to make the sound compara- 
bleto the production fastidiousness 
§ evident on Janet Jackson and 
Paula Abdul records. Peace and 
Harmony required seven pro- 
% ducers and former Madonna 
producer Jellybean Benitez's writ- 
1, ing team, with whom Lougheed 
® collaborated on seven of the 
CD’sten songs (She initially wrote 
24 tunes in a gruelling two 
weeks.). The number of people 
involved was so large, the credit 
list takes up almost as much 
space as the printed lyrics. 

After bargaining forstudio time, 
it didn’t take long for the Canuck 
toadjust to working with the heavy- 
weights. “The only thing I did 
differently from the first album 
was that I did have the opportuni- 
tytowork with American producers 
and writers who are well respect- 
ed in the dance field and have that 
level of credibility,” she said. “And 
that sort of opened doors. I hada 
write-up in Billboard, which to 
me is amazing. They didn’t care if 
I was from Canada; they didn’t 
even know what that meant. But 
they liked the music enough to 
write about it.” 

In fact, she garnered more re- 
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E-town is hardly dance Mecca, but considering the 
caliber of talent from the tapes submitted to Power ‘92 
and ARIA as part of the Powermix competition, maybe 
the rest of the electrobeat world will sit and take notice. 
Club D.J.’s sifted through some 30 entries to find three 
winners, and were rumored to have remarked that 
many of the tapes were better than half the stuff they 
regularly spin. Taking the $5,000 top prize was Edmon- 
tonian Nicole Jones, 18, for “Start All Over”, followed 
by Mill Woods songstress Rebecca Sather, who took 
home $3,000 for “Never Leave Me”, and 14-year-old 
Gibbons resident Naomi Carmack, who, received $2,000 
for her tune “Be My Baby”. Toronto dance wiz Chris 
Sheppard will remix the three songs, which will even- 
tually make their way onto CD and cassette in October... 


Ear-bleeding soiree... 

Efforts to get a compilation CD project off the ground 
will commence when eight high-octane outfits hit the 
stage October 9 at Bronx to support the recording 
endeavour, spearheaded by Dead Bunni Records. Dis- 
ciples of Power, Zion’s Abyss, Malignant Growth, 
Poobah, Putrefaction, Release, Sacrementary Abolish- 
ment and Dixonoxid are slated to take part in the Rip ‘n’ 
Tear Monster Metal Party. For more information, call 
Dickson Christie at 433-5381... 
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Another sing-song... 
The prolific lads at Brass Monkey will be iavallolg 
Courtney Blake’s September 9 to October 21 as part of 
the Old Strathcona We pee ey anes 

























spect in the U.S. than north of the border, 
where infatuations with rootsters Barenaked 
Ladies and country queen Michelle Wright 
ignored much of the dance scene. Save for 
the whitebread tartiness of Montreal's Mit- 
sou, there’s a very small window for her 
beat-oriented sound. For Lougheed, whose 
own family background (her father is Scot- 
tish, while her mother is black) parallels 
Canada’s ethnic mosaic image, it’s a disap- 
pointing position to be in. 

“It’s really frustrating to be a dance artist 
in Canada, because it’s the only form of 
music I feel that’s not properly recog- 
nized by our industry,” she said. “ We 
can't get a lot of airplay, so we're stuck 
doing remixes in clubs and getting it ona 
street level. I guess that’s why they con- 
sider dance music street music, because it 
generates from the club.” 

Nonetheless, singles from her first al- 
bum, World Love, earned her two Juno 
nominations in the dance category this 
year, while a video for one of the songs, 





“Love Vibe” won a Canadian Music Video 
Award. Five years ago, she was a Juno 
contender in the Most Promising Female 
Vocalist category after singing on the 
album soundtrack of the animated CBC 
series The Racoons. But artists who at 
best achieve award recognition and Ca- 
nadian gold status (sales of 50,000 copies) 
have no guarantee of escape from the 
poverty line, a notion that Lougheed’s 
American colleagues find humorous. 

“I know what the people that I worked 
with on this album make and they laugh,” 
lamented Lougheed, about stateside atti- 
tudes towards the Canadian music economy. 
“You have to beg and bargain and deal in 
order to get them to work with you in the 
first place. It all comes down to a matter of 
respect. They respected what I did as an 
artist and that gave mean ‘in’ with them, to 
at least have them to donate their talents to 
my album.” 

Currently her Wamer label is pushing 
the album's lead-off track, “Won't Give 
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Up My Music” and Lougheed is counting 
on the company’s clout to break her wide 
open in North America. But that doesn’t 
mean the show-biz savvy she’s accumu- 
lated over the last 20 years will be left on 
cruise control. Lougheed began dancing 
at the age of 3 and eventually went 
through four years of development at 
Etobicoke’s School of the Performing 
Arts before turning professional. It’s the 
drive instilled by her background and 
training that has not only prepared her 
for this critical point in her career, but 
also provided sources of inspiration for 
her material 

“My discipline comes in many forms. 
I'm a very hard worker on the business 
side. As far as the creative part goes, it’s 
really about immersing yourself into a 
situation. I write about things that are 
affecting me or situations that I've been 
in. There’s no real mystery to these 
songs. They're pretty real-life. I just do 
what I do and I try to stay focused.” © 





On the jazz fairway 





Guitarist Bobby Cairns actually wanted to be a golfer 





by Wendy Boulding 


have a very passive attitude about 
music. In Europe and Asia there is 
still a great deal of respect for musicians. 
Sometimes feel like the kinds of things! do 
are more appreciated on the other side of 
the water,” said renowned Edmonton jazz 

On August 27, Caims, along with PJ 
Perry and bassist Mike Lent, will travel with 
the Canadian Armed Forces, playing the 
jazz portion of a showcase to be held at the 

-Canadian pavilion in Seoul, Korea. Cairns 

is looking forward to the trip, but for this 
well-respected musician, travelling abroad 
yet again is only another facet in a six-year 
long career. 

Cairns claims that his desire to become a 
musician came from wanting to actually be 
a professional golfer (an excellent career 
alternative for any musician) but he needed 
something to do when it got dark. And if 
thatwasn’tmotivation enough, it was Cairns's 

family that encouraged his musical ambi- 
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tions. By age 15, he was playing guitar in 
jazz bands led by none other than Tommy 
Banks. 

It was while Cairns was playing with one 
of the many Banks’s ensembles that one of 
the other musicians in the group submitted 
a demo tape to the prestigious Lennox 
School of Jazz (located in the U.S.) in 
hopes of being accepted into the program. 
After the faculty at the school heard the 
tape, instead of a mere acceptance, they 
sought out Caims, who would end up being 
the first Canadian to win the Louis Arm- 
strong scholarship, which enabled him to 
attend the school. 

While at the now-defunct Lennox School 
of Jazz, Cairns studied among top-notch 
instructors, which included jazz great Dizzy 
Gillespie. After finishing his studies, he 
came back to Edmonton and resumed play- 
ing with Banks for several years. In 1975, 
he began teaching at Grant MacEwan Col- 
lege and is now chairman of the guitar 
department there. 

The many years that Cairns spent 
with Banks were filled with opportu- 
nities to experience playing in many 
multi-media situations including radio 
and television. He is also a composer 
and arranger. But one of the cir- 
cumstances that he enjoys the most is 
working in the recording studio. 

“Recording brings out more of the crafts- 
manship of playing. Nobody cares what 
you look like. Nobody cares whether or not 
you're an ideal performer. You just have to 
play the music and you have to play it well.” 

Cairns’s reputation as a teacher is as 
admirable as the reputation he has as a 


musician. Throughout the years, over 2,000 
guitar players have passed through Grant 
MacEwan College and there is no doubt 
that Cais has profoundly influenced sev- 
eral of them. 

“Teaching hasn't taught me anything 
about music,” Caims stated, “but it has 
taught me to view music in so many differ- 
ent ways so that! can relay that information 
to the students.” 

Cairns prefers to take a traditional ap- 
proach when evoking sound from his 
instrument. Like cohort Lenny Breau, Cairns 
is intrigued by the thought of approaching 
the guitar like a piano. He also has a love- 
hate relationship with the instrument because 
of its capabilities and its complexities. 

“To me the guitar is one of the most 
challenging instruments to conquer. I’ve 
spent more time mastering the instru- 
ment than! have learning the concepts of 
music. The guitar is like a maze, there’s so 
many directions you can go to achieve the 
same thing.” 

Afterseeing society's perceptions of music 
change over time, Cairns still looks upon it 
as a language that needs to be treated with 
respect and liberality. 

“I don’t think music is entirely aggres- 
sive. To me, it’s a broad way to express 
yourself and expression can be created in 
many different ways.” 
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PETE TOWNSHEND 
Psychoderelict 
(Warner) 


If Pete 
Townshend 
is eating his 
words after 
penning the 
apocalyptic 
phrase 
“Hope | die 
before | get old” (from The Who's 
“My Generation”) 30 years ago, 
he’s also spitting out the crumbs 
with. the scorn of a neglected 
pensioner. Which isn’t so bad, 
because the former - guitar 
legend’s venomous saliva still 
carries much more intrinsic, 
philosophical value than any pro- 
jectiles that Axl Rose could ever 
hope to spew. 

This time, Britain’s most jaded 
Socrates has released aCD in the 
form of a rockumentary-operetta 
about Ray High, a fictitious per- 
former playing past his prime, 
who is goaded out of seclusion 
by Ruth Streeting, a scandalous 
journalist bent on burying the 
former icon once and for all. 
Spoken word segments courtesy 
of High and Streeting pepper 
Psychoderelict, as do dance mix 
teasers of Who staples “Baba 
O'Riley” and “Who Are You", 
which sometimes distract from 
the compositions. On their own, 
Townshend tunes like “English 
Boy”, “Let’s Get Pretentious” and 
“Don’t Try To Make Me Real” 
shine like nuggets from 1980's 
Empty Glass (easily his best solo 
album), but when sandwiched 
between dialogue and bogus 
press clips, the material succumbs 
to plot overkill. 

Perhaps Townshend should re- 
release Psychoderelict without 
the proverbial hamburger helper. 
He may no longer be in a posi- 
tion to woo the young ‘uns from 
the pathological rantings of 
Nirvana’s Kurt Cobain, but his 
biting cynicism and ability to 
speak from experience is still 
deserving of aural exposure. 

Gene Kosowan 





STRAITJACKET FITS 
Blow 
(Flying Nun / Arista) 


It’s all right, but it won't make my 
top ten. The trouble with Blowis 
that it tries to be all things to all 
people. Except for the somewhat 
trippy “If | Were You”, the songs 
seem to run around like a labora- 
tory mouse looking for the exitto 
amaze, only there isn’t one. It’s 
serious without being dramatic, 


not at all playful (angst syn- 
cht 4 


don’t we 





RELEASE 





lame “college rock” bucket. 
Sheesh! 

Paul Morley, writer for Brit 
music weekly NME, said recently, 
“There’s too much of everything 
these days: too many people mak- 
ing music, too many people mak- 
ing videos and too many people 
writing about pop.” | hope he’s 
wrong. 

T. C. Shaw 


KOWANKO 
Kowanko 
(Polygram) 


Coming across like a Coney Is- 
land Baby-ish Lou Reed, Chris 
Kowanko speaks of love from a 
perspective of being through the 
wringer more times than he cares 
to talk about. With the melan- 
choly of a homeless panhandler, 
he documents his life like a Ten- 
nessee Williams play and his own 
prose smacks of boho attitude 
and abstracts. Kowanko has got 
scads of potential, if not for pro- 
ducer Lenny Kaye, whose efforts 
are milquetoast compared to the 
startling wonders he created dur- 
ing his tenure with Patti Smith. 
Gene Kosowan 


CANADIAN BRASS 
Wagner for Brass 
(Philips) 


Music for a 
large or- 
chestra ar- 
ranged for 
smaller en- 
sembles is 
an old and 
venerable 
tradition. Not a lot of these ar- 
rangements have been done for 
brass ensembles, however, for a 
few logical reasons. For a long 
time, rich people paid other 
people to arrange favorite pieces 
to be played in their homes - for 
smaller groups of instruments that 
are better suited to parlors and 
salons. A bunch of brass players 
would tend to be a bit much for 
such intimate, indoor settings. 
Still another problem was the 
brass instruments themselves. 
With the evolution of the valved 
and bent brass instruments of to- 
day, much more range is avail- 
able from modern brass than was 
previously. So it is only recently 
that the wide diversity of dynam- 
ics and octaves of the orchestra 
has been possible for brass en- 
sembles to attain. 
The Canadian Brass have been 
taking every advantage of these 
new opportunities, and have 
joined forces with the brass sec- 
tions of many orchestras in the 
past, as they do on this new 
Philips disc, filled with music 








peal spoken of. 

On brass and brass alone, 
Wagner has an emotional range 
of Ato B, possibly C. Pretty much 
everything sounds either proces- 
sional or funereal, and while the 
arrangements (by Canadian 
Arthur Frackenpohl) conducted 
by Edo de Waart are first rate, a 
little of this is intriguing, but goes 
a long, long way. 

In selective doses, much of 
this disc is very listenable, and to 
be sure, wonderfully played by 
some expert players; besides the 
Canadian Brass, the brass sec- 
tions of the Berlin Philharmonic 
and the Bayreuth Festival Or- 
chestras join in. Though it opens 
your eyes to the wide range of 
possibilities for brass, this disc is 
still principally a novelty effort. 

D.T. Baker 


JON SECADA 
Jon Secada 
(Capitol) 


If you enjoy 
Latin-influ- 
enced ro- 
mantic 
music and 
gentle, 
crooning 
lyrics with 
an undercurrent of seething pas- 
sion, listen to this throbbing 
collection of smooth, emotional 
ballads. Jon Secada_is a major 
force to be reckoned with as he 
belts out-one strong rendition 
after-another of tightly-con- 
structed love songs. After five 
years with the Gloria Estefan 
troupe, he is stepping out and 
writing and singing his way to 
glory. Each and every song deliv- 
ers a powerful punch, whether 
the impact is a direct hit or a 
subtle move. The bottom line is 
that this is a very credible pre- 
view of a coming attraction. En- 
joy! 

Michael Trace MacWhirter 


JOSHUA KADISON 
Painted Desert Serenade 
(SBK/EMI) 


The first cut 
off Joshua 
Kadison’s 
first CD 
strikes one 
favorably; 
“Jessie” is a 
heartfelt pi- 
ano man tune that’s competently 
performed and produced — a lot 
like Billy Joel’s work in the early 
‘80s. Ace keyboardist and pro- 


ducer Rod Argent put in a lot of 


_work polishing this up. The other 
ngs stay in the same mold 








“Songwriting is definitely therapy 
for me” — so what's so interest- 
ing about listening to another’s 
muddled psyche? 

Yorg Fewchuk 


PAT BENATAR 
Gravity Rainbow 
(Chrysalis) 


After indulging in Pat Benatar’s 
new CD Gravity Rainbow one 
thing becomes apparent; all the 
energy and vitality that Pat 
Benatar had in the 1980s has 
been diluted by time. In fact, it’s 
practically gone. 

It seems as though Benatar is 
holding onto threads hoping that 
one day the 1980s will be relived 
and she’ll be re-served as the 
main course. This certainly is not 
going to happen. 

The first single, “Everybody Lay 
Down” (the prominent selling 
tool), is a gratingly obvious Pat 
Benatar trademark song. The fol- 
lowing ten songs plunge down- 
ward into a sewer of mediocrity. 

The ballads aren’t ballads, the 
“rockers” aren't “rockers”. Grav- 
ity Rainbowis just a collection of 
boring songs that prove that 
Benatar is slowly shriveling into 
musical impotence. 

It's unfortunate to know that 
because of social inadequacies 
the audiences that could be buy- 
ing this disc out of loyalty to 
Benatar can't afford to (in this 
case it’s no great loss). It’s also 
sad to see such an influential 
singer not stepping back grace- 
fully and acknowledging that her 
time is over. 

Wendy Boulding 


CAPERCAILLIE 
Delerium 
(Survival/Polygram) 


Oh,  glo- 
riosky! The 
new Caper- 
caillie re- 
lease has 
found its 
way intothe 
hands of 
SEE’s review crew, and what a 
particular gem it is. Fans of their 
previous albums will know what 
to expect: Karen Matheson’s ex- 
quisite vocals backed by a crack 
group of musicians. The Gaelic 
songs stick to established tradi- 
tion indelivery, with varied styles 
of musicianship including 
bhodran, bouzouki, and accor- 
dion as well as modern Celtic 
bass and occasional synthesizers 
and strings. 


The key in defining 


Capercaillie’s sound isto: 
ber that the ha) | 





MacDonald's Jigs” and “Islay 
Ranter’s Reels” are wholly in- 
tended for audiences to raise a 
bit of sweat to; and “Heart of the 
Highland” has great potential as 
a singalong. 

Indeed, the closest thing to a 
major beef can only be found in 
Celtic tunemeister Donal Lunny's 
production: purists could easily 
nay-say the lushness of his work, 
much as they do the labors of 
Loreena McKennitt. Arguments 
like these, however, can be eas- 
ily dismissed — the band mem- 
bers are entertainers of the high- 
est degree and do what's appro- 
priate to the song, whether they’re 
singing a mellow tune or kicking 
serious butt. | look forward to 
their next effort. 

Yorg Fewchuk 


BJORK 
Debut 
(Warner) 


In much the 
same man- 
ner that her 
old band 
The Sugar- 
cubes re- 
fused to 
take alter- 
native reek seriously, singer Bjork 
Gudmundsdottir isn’t about to 
be enraptured by the glitterball 
syncopations of the current dance 
craze. Kettle drums, not a 
beatbox, power “Human Behav- 
ior”, and in the middle of the 
high-energy pulp of “There's 
More To Life Than This”, Bjork 
escapes from the club floor into 
the washroom where she contin- 
ues her singing. Brassy segues 
with jazz free-wheeler Oliver 
Lake on “Aeroplane” and “The 
Anchor Song” come across as 
David Byrne circa Knee Plays. 
But throughout the rest of Debut, 
the Icelandic waif doesn’t 
reinvent the dance wheel; just 
kicks a few dents in the rim for 
the sake of honesty. 


Gene Kosowan 
GLENN FREY : 
Live 
(MCA) 


Now that MTV has made the wall 


socket obsolete (look at recent | 


chartentries by Eric Clapton, Rod 


Stewart and Neil Young and 


you'll see what | mean), it was 


inevitable that ex-Eagle Glenn | 


Frey would enter the is 
time with a live album 
in Irela 
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int 6, America was only 100 years 


old, still a young country as viewed through the eyes of the 
world. Chicago was already recognized as a center for 
transportation, higher education, journalism and culture. 


Amidst this backdrop began the legendary guitars of George 
Washburn Lyon. The Lyon name would be omitted from the 
trademark and these world class instruments would be known 
as the guitars of George Washburn, rising to become one of 
the largest selling brands in the world. 


Today, we live in a much different world. The age of 
computers and laser based technologies has touched almost 
all aspects of manufacturing, but Washburn guitars are still 
produced with a dedication to hand craftsmanship and quality. 


We consider time to be the ultimate test of a product's 
worthiness. Washburn has met this challenge with undeniable 
excellence and remains one of the truly great names in the 
world of music. 


AVAILABLE 
AT THESE FINE DEALERS: 


CAMERON GUITARS 


10967 - 101 St. 426-6360 


9913 - 82 Ave. 433-3545 
| GIOVANNI MUSIC 
| 15241 - Stony Plain Rd. 48 


tt a’. _ it 



















untry 


Vol. 1, No. 3 August 25, 1993 





EDITOR / PUBLISHER 
RON GARTH 


MANAGING EDITOR 
GENE KOSOWAN 


ADVERTISING MANAGER 
THOMAS JAMISON 


MARKETING MANAGER 
BRENDA KNIGHT-FARRELL 


CONTRIBUTORS 
DALE ANDERSON 
WENDY BOULDING 
DAVE CAMERON 
YORG FEWCHUK 
E.J. FOLEY 
MUSTANG AMY HOUGH 
GENE KOSOWAN 
JAN PATTERSON-LEVI 


PRODUCTION TEAM 
JASON BARTLETT 
TERRY COX 
ROY FISHER 


SEE Country is available free of charge 
at almost 600 outlets throughout 
Edmonton and area. 


SEE Country is funded and published 


through the support of our advertisers. 
Please support them. 


@} RECYCLE... IT'S OUR WORLD 


SEE Country is published monthly. 
No part of this magazine may be 
reproduced, stored or transmitted 
without permission of the publisher. 





1 PRESSE 


NTS: 


Keeping up with the Johners 





Saskatchewan is home on the range for Brad and Ken 





by Gene Kosowan 


hen I called up Brad Johner at his 
family's farmstead in Midale, Sask. 
he and his brother Ken were anx- 


iously awaiting a package from Toronto 
containing a contract from Warner Music, the 
conglomerate that had agreed to distribute the 
siblings’ product across the country. Three 
albums have been handled solely by their own 
Sceptre label, and Brad was hoping that the 
deal would ease the communication channels 
established after five years of mail order ship- 
ments, on-stage pitches and retail slogging. 

“I guess we won't really know that until it's 
out in the stores to see how it does through 
Warner,” said Brad of the prospects. “Before, 
we put outa single which did really well but 
when people went to the store to buy it, they 
couldn't find it.” 

Still, The Johner Brothers' first album Some 
Kind of Magic managed to sell 10,000 copies, 
while their Yuletide follow-up One Winter's 
Night and this year's My Brother and Me have 
garnered impressive saies. No less than six 
singles have raced up the national country 


charts. AtCook County until August 28, audi- 
ences will witness a repeat performance by the 
duo who just recently performed a Big Valley 
Jamboree stint in Camrose. 

“When you get into big crowds like that, it's 
hard to be personal with an audience,” said 
Brad of the Jamboree experience. “You just 
have to play your songs and do the best that 
you can. I like smaller settings myself, or tele- 
vision or something like that.” 

They've had plenty of cathode ray tube 
exposure, with appearances on The Tommy 
Hunter Show and The Country Beat, videos on 
MuchMusic's Outlaws and Heroes in Canada 
and CMT in the U.S. — even a surprising 
welcome wagon reaction on TNN's Nashville 
Now. 

“When we first went down there, we had 
heard from different record people that Cana- 
dians weren't accepted as well as American 
artists, but we didn't find that to be true at all 
After we were on Nashville Now, and CMT was 
playing our video at the same time, we got 
calls fromall over the States from people want- 


ing to buy our material or wanting to play iton 
their radio stations, or wanting to do inter- 
views in trade magazines. We found it to be 
really receptive.” 

They find that their prairie homestead also 
serves as a convenient beachhead. “It seems 
like western Canada is where all the work is,” 
said Brad. “ You talk to the eastern artists like 
Anita Perris and Prairie Oyster, and all spring, 
summer and fall, they tend to work out west 
here. We're fortunate that we can base our- 
selves right at home here and be surrounded 
by all that work.” 

After the Cook County stint, the Johners 
will be releasing two videos, “Starting Right 
Now” and “One Horse Town”, the latter shot 
near Midale and featuring cameo roles by their 
father and twonephews. By the time the projects 
hit the screen this fall, the Warner marketing 
machine may be in full swing pushing My 
Brother and Me. 

“It's doing really well,” said Brad of their 
latest album. “ As soon as we get this distribu- 
tion thing going, I think it'll really start to fly.” 


Hopes pegged on crossover album 





One Horse Blue's first release since reuniting 





by Dale Anderson 


3%. tarting All Over Again,” the first 
single released off One Horse Blue's 
self-titled album says a lot about 

the band, itself. The group split up after some 

initial recording success in the late--70s and 
early--80s only to see lead guitarist Michael 

Shellard and drummer Rocko Vaugeois hook- 

up once again in Vancouver in 1987 with some 

renewed vigor. 

“We had a whole whack of country songs 
we wanted an outlet for and we figured One 
Horse Blue would be the right vehicle for 
that,” says St. Albert native Vaugeois, trying 
not to pigeon-hole the group. “It's a crossover 
album. It's got a lot of adult contemporary 
sounds, as well ... But it's more country than 
not, I guess.” 

The Savannah label release should hit 
the streets around the end of August. 
Local fans will get a chance to see the 
group perform at their record-release 
party Sept. 2 at Edmonton's Cook Coun- 
ty Saloon. Similar events will be staged 
in Calgary Sept. 1, and in Vancouver on 
Sept. 7. While the stars have long since 






Aug.26-28 Texas Moon 
t.2,3,4 Lorilee Brooks 
11 Me & Julie 


left the eyes of the veteran musicians, 
Vaugeois says the group, whichalso includes 
keyboardist Larry Pink and bassist Gord 
Maxwell, is hoping the album will do well. 

“ (Savannah) thinks there's five strong sin- 
gles that they're going to get some mileage out 
of. So far it has been great, initial reaction has 
been quite positive. We hope the general pub- 


lic will feel the same way and show itat the till. 


We want (the album) to pay for itself, at least, 
and I think it will.” 

At press time, “Starting All Over Again” 
had climbed to number 48 on the country 
music charts. The album is bolstered even 
further by three previously released singles, 
“The Man Walks Alone,” “Colours of Love” 
and “Ride the Wind.” 

Lead vocals are bandied about between Shel- 
lard, Maxwell and Vaugeois on the album's 
13 tracks, but they often team up for what 
they refer to as the big sing. “We write as 
many harmony parts as possible to get that 
big, thick texture,” Vaugeois says. “A band 
with three lead singers is pretty unusual, but 
none of us wants to carry the load alone. 


We've matured way beyond that kind of 
glory trip.” 

Brian Ferriman, who has achieved marked 
success in managing Michelle Wright's ca- 
reer, has recently taken on One Horse Blue 
and describes the group as “the finest con- 
temporary vocal band” he has ever heard. 
Vaugeois is hoping Ferriman can help the 
group break into the U.S. market. “If anyone 
can, (Ferriman) can,” Vaugeois 

In the meantime, the band is shoring up 
dates for what is expected to be a lengthy tour 
to promote the album. They're off to Toronto 
Sept. 10, for an 11-day stint of one-nighters. 
Some Alberta dates are expected sometime in 
October or November. 

The album features a number of original 
tunes by the band, as well as collaborators like 
Cyril Rawson, Sharon Anderson, Stewart Mac- 
Dougal, Andreas Shuld and One Horse Blue 
alumnus, Brent Shindell. 

One Horse Blue also recorded much of the 
music on the Harmony Cats soundtrack, un- 
der the guise of The Jim Byrnes Band. It was 
released on the A&M label a few weeks ago. 
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Sawyer Brown: the fans can't be wrong 


. by Mustang Amy Hough 


f you've ever seen a Sawyer Brown 

video, then the mention of the name will 

probably bring to mind images of an 
ultra-energized, somewhat less than 
glamorous, dancin' fool who uses almost 
every available piece of furniture in sight 
to vault over or pirouette on. This Fred 
Astaire of the country scene is lead sing- 
er Mark Miller, whose name is frequently 
mistaken for that of the group's moniker 
(coined froma street in Nashville after they 
learned that their first band name, Savannah 
was less than original). 

Back in 1984, after trying to be a country 
band the hard way, Sawyer Brown decided 
to give Star Search a try and landed the 
$100, 000 grand prize, not to mention a cer- 
tain stigma. “It was a great kick off in that 
there were 40 to 50 miilion people that were 
watching that show over the 12 weeks,” said 
keyboardist-songwriter Greg “Hobie” Hub- 
bard via fibre-optic link-up from Toronto. 
“In that respect, it was great. I think the 
people within the industry maybe took a 
sideways glance at it kinda like “ I don't 
know if we want anything to do witha band 
from a talent show’. It was a matter of 
showing people we were a real live working 
band before Star Search even happened.” 

With a new album, Outskirts of Town, 
and a gruelling tour schedule that averages 
over 200 dates annually, Sawyer Brown still 
hasn't won over many critics, who chastise 
them about their youthful audience. Said 
Hubbard, “From the beginning of this band 
there's always been a younger crowd than 
typical for country at the time. Back in '84 
and '85 we were drawing kids that were 
wearing Van Halent-shirts. They didn't know 
they liked country but they liked something 
about us. I think the energy that has been 
there in the live shows has really been the 

key that the young kids have picked up on.” 





L->R: Mark Miller, Jim Scholten, Gregg "Hobie" Hubbard, Joe Smyth, Ducan Cameron. 


Energy is definitely what the kids click 
into, much to the chagrin of the lawn chair 
circuit. “I think that the youthful energy made 
people go ‘Wait, this can't be country! They're 
supposed to stand still!” said Hubbard. “I 
think now people have realized that country 
music doesn't sound like it did 20 years ago, 
nor does pop music sound like it did 20 years 
ago. I think that there's all different styles now 
that make up the heading of country. Which 
makes it great from a listener's standpoint. If 
you're listening to a country station you're 
going to get a real nice diversity.” 

Hubbard's tastes range from Merle Hag- 
gard to Buck Owens and George Jones, whose 
hit “The Race Is On” was covered by Sawyer 


Brown and landed them into hot water with 
many purists. “ Actually that song was done 
by Jack Jones before it was done by George 
Jones,” said Hubbard. “We're huge fans of 
George's cut of it which I think was ahead of 
its time anyway. We got a thumbs up from 
George and that was really the main thing.” 

Miller's aerobics notwithstanding, Saw- 
yer Brown has never felt a need to flash 
themselves up. “We're just pretty much reg- 
ular Joes and our job just happens to be 
different from what other people do. As 
people we're just your average everyday 
five guys. It's nothing we ever thought about 
in terms of projecting an image. We're very 
thankful for what's happened, that's for sure.” 


Rock 'N' one 


last time 


by Dave Cameron 


Breaking up is not a hard thing to do, for a 
band at least. It happens more often than it 
doesn't. What is hard to do is break up grace- 
fully. By the end of August, Rock'N' Horse will 
be no more. 

Initially called Waterhole, the band was 
formed in Fairview eight years ago by Du- 
ane Bjorklund (bass, vocals), Dave Milner 
(guitar, vocals), and Vince Gorham (drums, 
vocals). Keyboardist Rob Habetler has been 
aboard since 1989. 

The past few years have been a steady rise 
for Rock ‘N' Horse. With the help of their 
manager Ruth Blakely, they have navigated 
the dangerous route that is life on the road. 
Wildly popular in the Peace country, the qual- 
ity of the band carried them far from home. 

From beer halls to rodeo dances, from 
Whitehorse to Nashville, they've worked 
small towns and big cities. Ironically, it was 
the trip to Nashville that led to the decision 
to disband. There was interest in the band, 
but as Habetler said, “We would be starting 
all over again.” As the members began to 
stare 30 in the face, they made their choices. 

Gorham left in January to settle in Peace 
River. He was replaced by former Edmonto- 
nian Matt Atkins. Habetler, a native of Prince 
Albert, Saskatchewan, will make his home 
in Lethbridge. “I won't miss the road,” he 
said,“ but I will miss this band.” Milner, who 
lives in Chetwyn, B.C., will form another 
band in September with Atkins. Bjorklund 
eventually signed a writing contract with 
Warner-Chappel Publishing in Nashville. In 
October, he and his wife will pull up their 
roots and make Tennessee their home. 

Born and raised in Fairview, Bjorklund 
and Milner have known each other since 
“grade seven or eight,” said Bjorklund. “I 
thought Dave was a geek,” he added, “until 
I found out he could play guitar!” 
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Klondike Days was another tremendous success with Italy being the feature country in the 
Agricom. Over in the Sportex, along with all the arts and crafts, the Klondike Country Corral 
was buzzin' with country linedance lessons and fun competitions every day. Kirk McDou- 
gal from Fort McMurray, Frank and Imagene Gladden from California, Jim Minty from 
Victoria and many more instructors from all around Edmonton were there to teach various 
linedances throughout the 10 days. Young Arron Woodcock, 15, from the Alberta Country 
Dancers, was filmed teaching “the Smooth” for TNN'snew show Dance Lines, to beaired this 
fall. 

We also filmed a show for TNN featuring the “Alberta Swing”, a popular local swing 
dance which combines some of the two-step rhythms with the rock-step moves of the jive. 

The last Klondike dance event was the dance marathon for the Rainbow Society, which 
raised over $2,000 towards granting wishes to terminally ill children. All in all, it was a 
success and will be back again next year. 

The entertainment at Camrose's Big Valley Jamboree was second to none and featured 
something for everybody's tastes. Although the organizers and staff seemed to be a bit 
confused and somewhat disorganized, they still managed to pull off a fun-filled festival. I'm 
sure the management is already busy taking the lessons learned this year and revamping 
things needed for next year's jamboree. I only managed to catch a few of the shows but was 
not disappointed. We all missed Don Williams because of a storm warning cancellation. 
Wynonna was an absolute smash and, no offense to Clint Black, she captured the entire 
evening with her boundless energy in singing and getting audience members to join her on 
stage for a little dancing. This lady is certainly one of the most enjoyable entertainers and 
is most certainly destined to be one of the great superstars of country music. 

Tanya Tucker wrapped things up for the Jamboree and without a doubt, she is one of the 
most popular ladies of country music. She sang with more heart and soul than some people 
believed possible. She had the audience singing along with her to just about every tune and 
was like a conductor of a great choir. Her high energy on the stage was infectiousand almost 
radiated throughout the entire site. The organizers picked the perfect lady to wrap up the ih 
festivities. 

Meanwhile, over in the arena, members of the Alberta Country Western Dance Associ- 
ation, under the direction of Rob Ironside from Red Deer, were providing imedancieses | 
and demonstrations to hundreds of onlookers. __ 
at the Convention Inn South, with country from all over the 
stuff. If you would like to find out more, call 439-5773. 

spans are iene. following 


THURS. - 


FRI. - SAT. 


| WEEKLY KARAOKE | 


DJ°D BY MR. ENTERTAINMENT 


962-3844 








Billy Bob's 
16625 Stony Plain Road 
Ron Pederson 
Cattle Club 
16625 Stony Plain Road 484-7751 Be 
Mickie Lynn & Blue Denim <= 
Border Crossing 
Texas Moon 
Cook County Saloon 
8010-103 Street 
Johner Brothers 
Craig Warren Colley 
[wrset |CutisGrambo 
lan Eaton 
Cossack Inn 
King St., Spruce Grove 


jaybreaker Dance Band 


= 
AA 
io} = 
ley 
aa 


eeing Double 

Crest Saloon 
3414-118 Avenue 
25-$a 28 |Wild Dakotos 
Hurricane Hill 
The Trucks 
Joe Firth & Promised Land 
Mo 20-Sa 25 [Radio Flyer 

Cromdale Hotel 

8115-118 Avenue 
Whiteline Fever 
Destiny 
Wings of Freedom 
Phil n’ the Blanks 
Destiny 
Dodge City Saloon 
13103 Fort Road 473-2248 
Haystack BoogieBond | 
SeZ6|icio'n Monn ___} 


Highway Motor Inn 
4520-76 Avenue 


ee 


= 


f 


a 


ne 


L. B.'s Country Pub 
11123 Akins Drive 
as. Moon _ 
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Me & Julio 
Longriders 
11733-78 Street 
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Lane & Havens 
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Big Valley '93: the diary 








Mustang Amy mixes with the Winnebago warriors in Camrose 


days shortso I could at least see two of the 

five-day Big Valley Jamboree congrega- 
tion. Entering Big Valley Il in Camrose August 
7 was somewhat similar to what I would imag- 
ine entering Stepford would have been like — 
the atmosphere was absolutely cultish. Every- 
body had taken theircountry pills and donned 
their Wynnona T-shirts. The self- contained 
Big Valley site was certainly big, but hardly a 
valley, lacking in even so much as a gopher 
hole to break the monotony of the prairie. The 
site had a casino, trade show, and midway 
equipped with the carnies we all know and 
fear. But first things first — we had to find the 
beer gardens. We followed the pungent smell 
of drunken people which would surely lead us 
to hops heaven. 

The beer gardens were pleasantly full and 
had a stage and platformed dance floor as well 
as a very large area sectioned off for buying 
booze. One of the very visible sponsors of the 
gardens was Jack Daniels. This is no sissy beer 
garden, I thought, this is a whiskey garden! I 
immediately ordered alimecooler (We have to 
ease into these things, you know.). After find- 
ing a place to sit ! was immediately confronted 
witha girl and a guy rolling around in the dirt, 
leg wrestling. That was the clincher. I ordered 
aJ.D., as | was not about to be shunned by this 
brazen crowd. 

Shortly after, Icame to the shocking realiza- 
tion that the little basin on the side of the 
port-o-lets was not designed to be used as a 
convenient place to set your wallet. That, as 
well as graphic thoughts of what it would be 
like if a big wind came and blew the port-o-let 
over, made the decision to walk the quarter 
mile to the flush toilets at the trade show. My 
nickname may be Mustang, but Southfork has 
always seemed more like home to me than the 
little house on the prairie (with the even littler 
house out back). . — 

~© When we finally decided to go watth the 
mainstage performances, I felt that surge of 
power thatcomes witha media passas I passed 
some 20,000 odd lawnchairs and stepped into 
the media bleachers. Two very uninspiring 
Dan Seals songs was all it took for me to pick 
up some fish and chips and head back to the 
whiskey gardens. 

Wynnona put on such a fantastic show that 
the beckoning of the whiskey gardens abated. 
She wasa brave soldier singing her heartoutas 
the skies clouded over and it began to rain. She 
was far braver than I, for I had to go to my car 
{convienently located in the ever close, ever 
mighty media parking lot)and donsome warm- 
er clothes. 

When I returned, the media bleachers were 
almost empty. Babies, I thought, they were 
probably all sitting snug and warm in the 
media trailer. “Notme,” [said “I'mhere forthe 
festival experience.” [ faithfully, yetsomewhat 
moronically, waited in the bleachers for the 
hour or so that it took for Clint Black to get his 


rat 


1 had cut my vacation in B.C. a couple of 


The Alberta Country Western Dance Association (ACWDA) has 
been hard at work the past few years trying to “provide a sound and 
representative organization from which Country Western Dancing 
can be taught, learned, performed, evaluated, and enjoyed.” 

The innovative ideas brought forward at ACWDA's first 

izational meeting in April of 1991 propelled the group through 


year. Following its second annual meeting this past June in 


ts about 126 members, in addition to nine 


ded by a 14 member executive, 


vince, 


tandardize 


ction 
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- Dan from Edmonton, the happiest person 


I could find still standing, and yours truly. 


pampered butt on stage. Each minute that 
passed, Icursed his dimples, getting angrier as 
I imagined that he was sitting in his trailer 
refusing to come on until he finished flossing 
his teeth. “It's not like there's any lightning, 
you sissy!”, I shouted. When His Royal High- 
ness finally made his entrance, my teeth were 
chattering so badly that I could hardly hear 
him. “You're not so damn cute,” I thought, as 
we left. 
= % he next day was blessed by much more 
favorable weather. One of my compan- 
ions refused to partake in any more 
midway food and brought a bag of cheese 
sandwiches with her to negate the ill effects of 
the food poisoning she received the previous 
day: This day started off the same asthe previ- 
ous (in the whiskey gardens), but we hurried 
back to the mainstage in time to see our be- 
loved Canadian songstress Michelle Wright 
put on an excellent show, exhibiting all the 
style and grace that comes so easily to us 
Canadians. 

Finally it was time for the grande finale, the 
festival moment I had been waiting for... Tan- 
ya Tucker! She bounded out like a trussed-up 
granny biker from hell, decked out ina bedaz- 
zled leather motorcycle hat and jacket and 
blue eyeshadow up to her hairline. YIIIIEEEE, 
I almost choked. She did sing a good mix of 
songs, though, when she wasn't hyping her 
new exercise video. “You must be kidding,” I 
said, as my entourage all sadly agreed that 
Jane Fonda had nothing to worry about, unless 
Rubinesque is back in style, that is. The star 
status my heart had previously awarded her 
only remained intact when I closed my eyes. 
Watching her gallop across the stage making 
moves that looked like she was trying to kick 


her butt into shape was a bit disappointing. 

Once Tucker's show was complete, the sky 
lit up with an almost unrivalled fireworks 
display. I felt a bit misty as I clapped my 
gloved hands, sad that the whole thing was 
over so soon. 
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Members and volunteers of the Country Mu- 
sic Association of Calgary are being kept busy 
this week with the presentation of the seventh 
annual Country Fest week activities. The week 
got off to a rousing start on Sunday, August 22 
with the Pickin’ N Strummin' Picnic at Heri- 
tage Park. Visitors to the park were well 
entertained with bluegrass, old-time fiddle 
music, gospel and uptown country. Showcas- 
es were being presented on the downtown 
Stephen Avenue Mall and the CMAC Song- 
writers Group played host to a workshop and 
concert. The evening of August 28, a Fan Fair 
will be heid at Eaton's downtown store with 

















Alberta Country Music 
Awards Nominees 1993 


Alberta Entertainer 
Dick Damron 
George Fox 
lan Tyson 





















Alberta Performer 
Dick Damron 
Bill Hersh 
lan Tyson 















Alberta Male Artist 
George Fox 
Greg Paul 
lan Tyson 















Alberta Female Artist 
Lorilee Brooks 
Cindy Church 

Laura Vinson 













Alberta Group 

Tom Cole & Cole Cole Heart 
Kidd Country 

Rock ‘N’ Horse 









Alberta Instrumentalist 
Ron Boychuck 
Dave Hamilton 
Calvin Volrath 





Alberta Gospel Performer 
Dick Damron 
Jack Jackson 
Denis Grady 
























Alberta Bluegrass Performer(s) 
Hot House Bluegrass Band 
Jerusalem Ridge 
Tony Michaels 











Alberta’s Most Promising Artist 
Brad Bayley 
Paul Brandt 
Ecka Janus 
























Alberta Single 
Lorilee Brooks/Your Broken Heart 
Ecka Janus/First Comes The Fire 
Greg Paul/Papa 















Alberta iter 
Lorilee Brooks/Your Broken Heart 
Greg Paul & Dennis Charney/Papa 

George Fox & Bob Gaudios/ 
Clearly Canadian 
Laura Vinson, David Martineau, Paul 
Martineau & Fred LaRose/ 
One of the Lucky Ones 


























Alberta Album 
Dreamers Will Dream/Lorilee Brooks 
When I See You Again/Greg Paul 
Wings Upon the Wind/Dick Damon 


Country Music Radio Station 
CHRB-AM, High River 
CISN-FM, Edmonton 
CKRY-FM, Calgary 




















entertainment from some of the nominees in 
the Alberta Country Music Awards. The party 
will continue in Dusty's Saloon from 4 p.m. to 
2 a.m. with entertainment from local artists. 
ATI Records main man Scoot Irwin is holding 
a release party for New Gold in conjunction 
with the Barn Dance. Expect to see Dick Dam- 
ron, Andrea Wesselmanand Tracey K. Houston 
performing their material from the new CD. 
The week wraps up with the sixth annual 
Alberta Country Music Awards Show at the 
Marlborough Inn on Sunday, August 29, com- 
mencing at4 p.m. with the tradeshow, followed 
by cocktails, dinner and the awards presenta- 
tions at 8 p.m. Tickets are still available at 
TicketMaster outlets. Hosting this year's show 
are CFAC Radio's Britt Matheson and Bonnie 
Vallevand from CBC T.V.'s Country Beat. 

Last month, I reported on the hucks at the 
Stampede and voiced my sadness that Richard 
Cosgrave did not win the $50,000. This month, 
it is with an even greater sadness and sorrow 
that I speak of the same man. Richard was 
killed ina tragic accident on Saturday, August 
7 in Kamloops, B.C., a race meet he did not 
want to attend! Did Richard know he was 
going to his death in this particular race? As 
one who believes in psychic feelings, I had to 
ask myself that question when I heard he did 
not want to compete in that meet. My deepest 
sympathies go out to the Cosgrave and Glass 
families. 

On a happier note, I spoke with Brent 
McAthey recently at which time he informed 
me his song “Down in Mexico” has been cho- 





sen to be included on the upcoming CISN/ 
ARIA compilation CD. Calgary artist Karen 
Cunningham willalsohaveacuton the project. 

Icaught up with Edmonton-based band The 
Trucks in the Country Roads Saloon. I always 
enjoy seeing this group. It wasalso nice to have 
some gossip time with Laura Vinson, who was 
also in the club (only as an observer). She and 
Stewart MacDougall had just performed ona 
train excursion, which she said was a different 
experience. 

Congratulations to Calgary's Brett Barrow 
Band on winning the Jack Daniel's competi- 
tion at the Alberta Big Valley Jamboree. It 
couldn't happen to a nicer bunch of guys! 
Although I was not in Camrose for the event, 
I did hear from friends that Brett shed some 
tears when the announcement was made. 

Some Southern Alberta new single releases 
this month include Straight Clean and Sim- 
ple's “Cowboy Junkie” from the pen of lead 
vocalist Larry Lee Vannatta, “Making Memo- 
ries” from Calgary's Judy Grant, and “ Heart of 
the City” for Tom Cole and Cole Cole Heart. 
The members of this last group are proving 
their songwriting abilities as “Heart of the 
City” was written by bassist Roger Landry, 
while lead guitarist Andy Ferraz wrote “Run 
That By Me (One More Time Again),” which 
was released in late 1992. Also quickly chart- 
ing is “A Song For Brent” which was written 
last year for Brent Berezay, who was seriously 
injured in a rodeo event four years ago and is 
now a quadrapalegic. Cindy Church performs 
lead vocals on the song. ‘Til next time, this is 
Janabelle signing off and “Keepin' it Koun- 
try!” 
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SAWYER BROWN 
Outskirts of Town 
(Curb/Sony) 


It's good to know some things never change. 
If you were a fan of any of the previous Sawyer 
Brown albums you'll be a fan of this one. It 
contains a song called “The Boys and Me”, 
done in the same fashion as “Some Girls 
Do”, which | guarantee will be picked up by 
every country cover band within a month. 
Outskirts Of Town somehow reminds me 
of Bruce Springsteen’s “Born in the USA”, 
which is also full of songs about small town 
American blues. “Farmer Tan” falls short 
purely because of its ridiculous title. Many of 
the songs on thisalbum are merely mediocre 
with the exceptions of the danceable “Thank 
God For You” and the more romantic 
“Listenin’ For You”, which showcase Saw- 


yer Brown at their best. 
Mustang Amy 
BLUE SHADOWS 
On the Floor of Heaven 
(Columbia) 


This album is a real find. I’ve found a new 
favorite in the song “Coming On Strong”, 
which the band definitely does. Although 


- reminscentof the Everly Brothers, Blue Shad- 


ows seems totally original in an age where 
country music has turned more poppy. These 
boys have chosen to re-examine some of 
country’s roots in the styles of Hank Wil- 
iams or even Hank Snow. The harmonies 
of Cowsill and Hatcher are so utterly fantas- 


tic, listeners can thumb their noses at the 
gaggles fall thoses Billy Ray Cyrus 





ROBERT FORESTER 
Calling From a Country Phome 
(Beggars Banquet Records) 


You can always tell if a CD is a true country 
music CD by the degree of physical discom- 
fort you feel after listening to a pedal steel 
guitar bombard every song. Robert Forester’s 
CD definitely fits into the country genre. One 
commendable aspect is the use of various 
guitar styles that weave their way through his 
creations. Spanish, blues, hillbilly, etc., guitar 
riffs are pleasant occurrences to look for- 
ward to in an otherwise sedate musical 
experience. Forester is true to his country 
roots which is nice to see knowing that he 
will be lumped in with other artists who 
aren’t quite sure if they want to be country 
musicians or pop star wanna-bes. Unfortu- 
nately his honest attempts at trying to recap- 
ture a longtime musical form fall short be- 
cause of his lack of singularity. 

Wendy Boulding 


RON HYNES 
Cryer’s Paradise 
(Atlantica/EMI) 


Maritimer Ron Hynes steps out big time with 
this first release. First to strike the ears is his 
clear tenor; this is a world-class voice that’s 
a pleasure to hear. Hynes shows a serious 
way with words in writing about people you 
and | have known. No slouch at solo guitar, 
Hynes lets the band shine when it’s right; the 


mandolin, fiddle, and steel players stand 
out, the pickers are interesting to listen to, | 











































COUNTRY HIT CHART 
August, 1993 

Money In The Bank - John Anderson 

Haunted Heart - Sammy Kershaw 

Chattahoochee - Alan Jackson 

It Sure is Monday - Mark Chesnutt 

A Bad Goodbye - Clint Black & Wynonna Judd 

Cleopatra Queen of Denial - Pam Tillis 

We'll Burn That Bridge - Brooks & Dunn 

When Did You Stop Loving Me - George Strait 

Blame It On Your Heart - Patty Loveless 

10 Ain’t Going Down (Till The Sun...) - 

Garth Brooks 

11 It’s Your Call - Reba McEntire 

12 In The Heart of a Woman - Billy Ray Cyrus 

13 Mama Knows The Highway - Hal Ketchum 

14 | Guess You Had To Be There - Lorrie Morgan 

15 Why Didn’t | Think Of That - Doug Stone 

16 Janie Baker - Shenandoah 

17 When You Leave That Way - 

Confederate Railroad 

18 Can‘t Break It To My Heart - Tracy Lawrence 

19 Shame, Shame, Shame - Mark Collie 

20 Blank Pages - Patricia Conroy 

CANCOUNTRY HIT CHART 
August, 1993 

Blank Pages - Patricia Conroy 

If Didn’t Have You In My World - Anita Perras 

\’m Gonna Drive You Out... - Charlie Major 

Breakfast Alone - George Fox 

Fortune Smiled On Me - 

Cassandra Vasik & Russell deCarle 

6 If I’m Ever Over You - Michelle Wright 

7 Breakin’ All Over Town - Joan Kennedy 

8 Right Where You Left Me - Susan Jacks 

9 Lonesome Town - Tracey Prescott 

10 Just Like You - Chris Bigford 

11 Alibis - Jess Lee 

12 Gillis Mountain - The Rankin Family 

13 Blinded By The Love - Colette Wise 

14 Deeper Waters - Colleen Peterson 

15 Cryer’s Paradise - Ron Hynes 

16 That Old King Edward Box - Rocky Swanson 

17 We Can Do Anything - Terry Kelly & Kelita 

18 Dance With The One Who Brought You - 

Shania Twain 

19 Distant Drum - Jim Witter 

20 To Keep The Country Boy Alive - 

The Johner Bros. 


Top Twenty lists courtesy 
Country Music News 
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CATTLE CLUB 
August 31, Sept. 1-5 


ALBERTA BEACH 
HORSE SHOW 
Sept. 5 @ 12:30 pm 
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NIGHT CLUB DUOS 
AVAILABLE FOR BOOKING: 


THE 
FABULOUS 
BAKER GIRLS 
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Robinson's speedy run wins Morris 


It was just the second day of Rodeo action at 
Morris, MB, the arena was dry and the calves 
were fresh. Larry Robinson didn't expect his 
time to hold up through the week. He roped 
his calf in 7.5 seconds. It's not the fastest time 
ever recorded at the Manitoba Stampede, but 
it's quick by any standards. 

Maybe it was modesty, or maybe it was 
knowing that a bunch of tough calf ropes were 
still tocome that kept the 1992 Canadiancham- 
pion from counting his cash before the last 
rope was tossed. 

“There's been some 7's here before, 7.5's a 


quick time but it’s probably no different than 
being 9.5 at some rodeos. The barrier's short 
and you can rope them right there.” 

Robinson's time proved impossible to beat as 
the week progressed and the arena conditions 
deteriorated under heavy rain. The speedy work 
gave the Innisfail, Alta., cowboy the win, his 
first ever at Morris, and a cheque for $2,017. 
Thathelps to put the five-time Canadian cham- 
pion a step closer to making the Finals, and 
taking another shot at the title. Robinson's 
1993 season started off slowly. 

“Lately I've done better. I didn't do real 


good to start with, but the last month or so I've 
been doing better and I've gota good chance to 
make the Finals up here. So hopefully I can do 
that,” he said. 

Winning the Canadian title last year marked 
a comeback for Robinson after five years of 
dealing with shoulder and knee injuries. And 
the way he's roping this season, he seems to be 
showing that he'll be around for a long time 
yet. “My shoulder especially, that's what had 
a lot of trouble with, and it feels better than it 
has for probably six or seven years. I don't 
have any excuses,” he added with a grin. 
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| Under the watchful eye of a rodeo bullfighter, a bullriding competitor 
hangs on for the most perilous eight seconds of his life during a 


Northlands November 10-14. 


Casey's 
at the bat 


Mr. Mom is ona roll. 

“T've got my good luck charm with me,” 
says Robin Burwash ofhiseight-year-old daugh- 
ter Casey. “She jumped in the car with me 
when I left the Calgary Stampede and she's 
been with me ever since.” And ever since, the 
four-time Canadian champion bareback rider 
has been stuffing his pockets — $16,500 in 
three weeks. “I think there's only two rodeos I 
haven't placed at while she's been with me,” 
says Burwash. “She's in with me for the sum- 













Canadian Finals Rodeo event in Edmonton. The CFR showdown hits 





Three wins 
move Vant 
upward 


Shawn Vant dominated the bareback event 
over the second weekend in August when he 
took two wins and one second place cheque at 
the three Professional Rodeos sanctioned in 
Canada. 

The Millet, AB, cowboy who competes in 
the bareback and bull riding, collected a total 
of $2,180 and moved up from eighth place in 
the C.O.R.A. bareback standings to fifth. 

A 77-point ride by Vant earned second 
place at the Armstrong Kinsmen Rodeo, be- 
hind Steve Dunham's winning 81 score ($980) 
aboard Harvey Northcott's Skoal's Dark Al- 
ley. 

Kesler's bronc, Custom Fit took Vant to 78 
points and the win at Cardston's Heritage 
Days Pro Rodeo for $674. 

Vant topped off the weekend with an im- 
pressive 80 marking with the help of Bugle Boy 
from the Vold Rodeo string at Cranbrook for 
another $682. 


A second qualifier 
for All-Around 


More than 20 cowboys won better than $2,000 
at five professional rodeos in Canada this past 
weekend. 

One of them was not David Gibson 

But his sixth-place cheque for $106.82 in the 
saddle bronc riding at the one-day stampede 
in Bruce, Alta., might stand out above all the 
others when the cowboys' ledgers are audited 
at the end of the year. 

The payoff was the third of the year at the 
riding event of the arena for Gibson and qual- 
ified the 23-year-old Hardisty, Alta., cowboy 
for the Canadian All-Around standings. 

He joins defending All-Around champion 
Bernie Smyth as the only two contestants who 
have placed at least three times at each end of 
the arena. However, Gibson has an edge on 
Smyth in that he is currently sixth on the steer 


_ ing the 10-man cut for the Canadian Finals 


steer wrestling this season and goon to win the 
All-Around title, Gibson would become the 
first cowboy since Tom Erikson in 1986 to 
dominate ina timed eventand capture rodeo's 
versatility buckle. The only others since 1974, 
the beginning of the Canadian Finals era, to 
win more money in a timed event and nail 
down the All-ARound championship were Ben 
Hern (steer wrestling) in 1977 and Tom Bews 
(calf roping) in 1979. 

Gibson also improved his steer wrestling 
earnings on the weekend, cashing first at the 
North West Roundup in Swan River, Man., for 
$1,008 and fourth at the Threshermen's Re- 
union and Stampede in Austin, Man. Inall, his 
income for the year stands at $13,110 with 


won first at Austin and Swan River, split first 
at the Medicine Hat Stampede, split third at 
the Strathmore Pro Rodeo and placed fourthat 
Bruce. 








| Steer 
Tom Barr, Cowley, AB 
Ladies Barrel 


CANADIAN PROFESSIONAL 
RODEO ASSOCIATION 
LEADERS AS OF AUGUST 10, 1993 


All Around 


David Gibson, Hardisty, AB $13,111 
Canadian High Point Award 

Lee Laskosky, Viking, AB $24,180 
Saddle Bronc 

Rod Hay, Mayerthorpe, AB $17,653 
Bareback 

Robin Burwash, Okotoks, AB $17,983 
Bull Riding 

Glen Keeley, Nanton, AB $19,825 
Calf Roping 

Cliff Williamson, Madden, AB $21,130 
Steer Wrestling 

Lee Laskosky, Viking, AB $23,647 
Ladies Barrel Racing 

Leslie Schlosser, Nanton, AB $15,235 
Novice Saddle Bronc 

Christopher Bews, Longview, AB $2,627 


Novice Bareback 
Cody McBride, Rimbey, AB $2,921 
Boys Steer Riding 


Jace Harty, Lacombe, A8 $3,622 
Wild Cow Milking 

Bruce Flewelling, Strathmore, AB $1,346 
Wild Horse Racing 

Jesse Doenz, Milk River, AB $10,583 
Permit 

Robert Bowers, Leduc, AB $4,334 
Ladies Barrel Racing Permit 

Tracey Schmidt, Kamloops, BC $4,297 
Rookie 

Darren Shaw, Cardston, AB $23,130 
Ladies Barrel Racing Rookie 

Tracey Schmidt, Vernon, 8C $1,462 


SKOAL INC. PRO RODEO TOUR 
Saddle Bronc 


Skeeter Thurston, Nanton, AB 175 
Bareback 

Robin Burwash, Okotoks, AB 275 
Bull Riding 

Lowell Johnston, Oyen, AB 155 
Calf Roping 

Mark Nugent, Water Valley, AB 140 
Steer Wrestling 

Todd Boggust, Paynton, SK 200 
Ladies Barrel Racing 

Charlotte Schmidt, Cutbank, MT 240 


COORS CHUTE OUT PRORODEO 
Saddle Bronc 


Guy Shapka, Alix, AB 415 - 

Bareback 

Robin Burwash, Okotoks, AB 555 

Bull Riding 

Glen Keeley, Nanton, AB 353 

Calf Roping 

Cliff Williamson, Madden, AB 495 

Steer Wrestling 

Craig Butterfield, Ponoka, AB 270 

Ladies Barrel Racing 

Leslie Schlosser, Nanton, AB 500 
DODGE PRO TOURODEO 

Saddle Bronc 

David Reid, Kamloops, BC 275 

Bareback 

Robin Burwash, Okotoks, AB 335 

Bull Riding 

Quentin Lowry, High River, AB 245 

Calf Roping 

Larry Robinson, Innisfail, AB 283 

Steer Wrestling 

Todd Boggust, Paynton, SK 260 

Ladies Barrel Racing 

Sandi Emond, Malta, MT 495 

BUD PRO TOUR 

Saddle Bronc 

David Reid, Kamloops, BC 300 

Bareback 

Don McLeod, Brandon, MB 323 

Bull Riding 

Trevor Walker, Val Marie, SK 355 

Calf Roping 


Bruce H. Robinson, Sundre, AB 
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brings all the energy, fun and 
musical integrity that is 


Zid a Brown 
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to his more recent ballads, Frey 
has merely added a somewhat 
new age flavor to those chart- 
toppers from 20 years ago. He’s 
also a tad out of touch with this 
decade’s protocol, as indicated 
by his send-up of “Lyin’ Eyes”. 
When he sings, “City girls seem 
to find out early how to open 
doors with just a smile,” | bet you 
won't find a woman these days 
who wouldn’t jump at the chance 
to punch his lights out. 

Gene Kosowan 





ICY FINGERS 

Icy Fingers 

(independent) 
Three songs 
of indus- 
trial - 
strength 
metal from 


this Toronto 
trio are 
about equal 
in power. The eerie “Nightmare” 
leads into the mellower, more 
melodic “Shadows” before the 
lyrically-strong self-titled track 
concludes the demo. The pro- 
duction is surprisingly excellent 
but there are few surprises to be 
found here. It is not so much 
cliched, but rather predictable, 
especially lyrically. The mem- 
bers of Icy Fingers are fine musi- 
cians and the right tunes would 
probably better highlight their 
talents. Ina valiant effort to reach 
fans throughout Canada, cas- 
settes are being distributed free 
of charge. Write to Icy Fingers at 
Box 661, Station C, Toronto ON, 
M6J 3C4. 





Paula E. Kirman 


SCHOEN DUO 
Theatre Pieces 
(Independent) 


Fringe goers who happened to 
catch the intriguing No Words (A 
Concert in Three Acts) will be 
struck by a couple of things. The 
first, of course, was the format: 
the dialogue of the “play” was 
done with flute and violin, as 
performed by Kathleen Schoen 
and Thomas Schoen. The second 
thing will be how familiar many 
of the themes to be heard are. 

Companion to the Schoen 
Duo’s Fringe performance is their 
cassette, Theatre Pieces, which 


includes music from No Words, te 
1 Ellen Hamilton. 


CYPRESS HILL 
Black Sunday 
(Ruffhouse/Columbia) 


If it’s not too politically incor- 
rect, may I say | personally agree 
with the pro-hemp sentiment 
with which Cypress Hill lov- 
ingly adorn each release. The 
facts within Black Sunday’s liner 
notes make their own case, so | 
won't bother to repeat them here. 
Musically, Cypress Hill use 
scratchy old Stax records as a 


the Schoen Duo have put to- 
gether a very listener-friendly 
tape. Though very “bare bones” 
in its production values, the 
Schoen Duo havenonetheless pro- 
duced a well-played selection. 
Besides a potpourri of famous 
Opera extracts, Mozart's Varia- 
tions on “Ah! Vous dirai-je, 
Maman” (known to us as 
“Twinkle, Twinkle, Little Star), 
Kuhlau’s Variations on an Old 
Swedish Air, and even old chest- 
nuts from Duke Ellington, Glenn 
Miller, and “Turkey in the Straw”! 
Whether you attended No 
Words or not, the Schoen Duo’s 
cassette, Theatre Pieces, makes 
for light, pleasant listening. Avail- 
able at Philharmonix. 
D.T. Baker 


NIGHT SUN 
Night Sun 
(independent) 


Their music is as fresh as the Ski- 
doo tracks north of the 60th par- 
allel — where shaggy musk-ox 
rule, ivory-nosed narwhals frolic 
and teeny babes peer from mo- 
bile parka hoods at the Hudson’s 
Bay. 

Night Sun is a roots band hail- 
ing from the Baffin Island com- 
munity of Iqaluit, N.W.T. This 
location mimics the overly hyp- 
notic tranquility of a Dali-esque 
landscape, transcending time and 
civilization with its shock of Arc- 
tic wilderness encircled by the 
sea. It is rare for a modern roots 
recording to stem from this local- 
ity. 

Images of Ski-doos racing Arc- 
tic winds, a hunter sharing his 
kill on the ice, and confessions of 
“the cruelest cold on Earth” ren- 
der this release the absolute 
power of folk authenticity, while 
illustrating the expressive vocal 
flexibility of singer-songwriter 







base upon which to build pan- 
oramic pictures of American in- 
ner city turmoil, graffiti-covered 
urban jungles full of disaffected 
youth, all of whom are appar- 
ently armed with Glocks. Casual 
listeners will shrivel up under the 
aural assault of friendly songs 
like “Cock the Hammer” and 
lyrics such as “a bulletproof 
vest don’t mean shit when the 
infrared is aimed at your head.” 
It's not going to help the U.S. 
tourism industry, but will it rock 


to express what is unique to this 
Inuit region. Ms. Hamilton’s song 
“The Hunter” manages to un- 
ravel one part of the mythic soul 
and spirit that is the Northwest 
Territories. 

Linda Alberta 


THE TOASTERS 
New York Fever 
(Moon) 


This is ska at its finest. Solid 
thythm section, lots of punchy 
horn shots and tight horn lines, 
bubbly keyboards, precise chang- 
ing guitar and an up-tempo pace. 

Like any good ska band, they 
also play a “lickle” bit a’ reggae, 
but none of these compositions 
could hardly be called original. 
From the opening number “New 
York Fever”, which sounds ex- 
actly like the 60s hit “Yeh Yeh” 
(by Georgie Fame and the Blue 
Flames) to Max Romeo songs, to 
the irritating habit of peppering 
three different songs with the lick 
from “Low Rider”, there is noth- 
ing on this album that you have 
not heard before. 

So if you are looking for some- 
thing that breaks new ground, 
skip this album. However, if your 
favorite thing is to crank up some 
ska and party, this one is for you. 

Kirby 


RELEASE 
Response to Impact 
(independent) 


Listening to Release, it is darned 
difficult to withhold comments 
of “Gee, that sounds a lot like...” 
Fortunately for the funk-rock 
quartet, the album maintains its 
individual sound by combining 
originality with familiarity. A six- 
song demo is not enough, as the 
album is chock full of funk groovy 
enough to make you want to 
dance (mosh?), listen or sing 
along. “Flea-Hopping” and 
“Give” are pate examples of 





your house? Oh, yeah. Inhale 
deeply. 
T. C. Shaw 


BARBRA STREISAND 
Barbra Back to Broadway 
(Columbia) 


The album, mainly produced by 
David Foster, is economical and 
doesn’t have the singer straining 
with background arrangements. 
Streisand’s choice of song stylings 
shows again the impeccable taste 


the talented tunes on Impact; not 
only the tight edge they possess 
as a band but the individual 
strengths as well. The lyrics are 
expansive and intelligent, which 
the singer brings across in his 
deep, soulful strains. The bass 
and drum section are significantly 
strong, although expected con- 
sidering the roots of their music 
(Did anyone say “Fishbone?”), 
but it is especially refreshing to 
hear a local band with a bass 
player who does not simply carry 
his weight, but often carries the 
song. The lone guitar player is 
also exceptional, which makes 
for a nice, tight package. Excel- 
lent sound quality for a demo, 
which only helps to magnify the 
sound of a quality band. 
Allison Hamilton 


RAGAMAROONS 

Here Comes the Beefetha 
Trucketh 

(independent) 


We knew 
Western 
treatment of 
African mu- 
sic would 
come to 
this. In 
much the 
same way the Brits had popular- 
ized reggae into the lively “tu- 
tone” genre known as ska, an 
enterprising bunch of Winnipeg 
whippersnappers have taken the 
captivating polyrhythms of Juju, 
Zulu, and so on, added horns and 
all sorts of nonsense, and created a 
hybrid that Johnny Clegg himself 
never dreamed of. “Beef Truck” 
and “Shake Your Bum Bum” liter- 
ally jump out at you, to the point 
where you create your own one- 
man conga line. All this in a feel- 
good attack fortunately devoid 
of political self-righteousness that 
too many worldbeat coattail- 
snatchers seem to inundate them- 
selves with. Party! 

Gene Kosowan 


. COMPACT DISC anp 
ad ‘Sol DUPI 


the legend can muster. She is 
smooth as butter and her voice is 
ageless. 

At 12 songs, showtime junkies 
can be in second Nirvana along 
with a bubble bath, their memo- 
ries, and a box of Godiva choco- 
lates. For Webber junkies, we get 
to hear two future classics before 
the stage version of Sunset Bou- 
levard even has a disc out. 
Bonus! 

Paul Compassi 


HitTING THE 
RACKS IN 
Aucust 


BREEDERS - 
Cannonball 
(Elektra) 
GARY CLAIL - 
Dream Stealer (UK Im- 
port) 
CRACKER - 
Kerosene Hat 
(Capitol) 
CULT - 

NVAV/ivoia} (GB io} (B)Uiroial aan 
port) 
EXCESSIVE FORCE - 
Gentle Death 
WAV ebcench | 
FIERCE RULING DIVA - 
Get Funky (Zyx) 
INSEKT - 


y(e))) 


In the Eye (KK) 
MAZZY STAR - 

So Tonight That! Might 
See (Capitol) 

1 ee oO) ee || | 
‘PEPPERS - 

Sail to Squeeze (CDS) 
(Warner) 

TAD - Inhaler 
(Mechanic) 


Megahouse 
Mix 2 (UK Import) 
V/A- 
Best of Rotterdam 
Records Vol. 2 
(German Import) 
V/A- 
Burger Industries (Ger- 
man Import) 
V/A - 
Techno Trax Megamix 
(Zyx) 
V/A- 
Trancemaster 4 
(German Import) 
PAUL WESTERBERG - 
Dyslexic Heart 
(Sony Australia) 





NORTHERN ALBERTA 
Jon Beckett 
(403) 481-3256 
(cel) 448-3008” 
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Capilano Library * 
48 Avenue & 50 Street 428-5505 
of the Human Mind - lecture 2 
Castile Downs Library * 
15333 Castie Downs Road 428-5101 
oa 
elebrate Reac-in Week 
Centennial Library * 
7 Sit Winston Churchill Square 423-2331 
| 
os Sci-Fi Fan Club Meeting 
Fernie [iol Favorites -Reodings | 
City Hall 
Sir Winston Churchill Square 423-2331 
Fo w7_ JReaciin Week Officio Kick Off 
Convention Centre 
9797 Jasper Avenue 421-9797 


institute of the 

Divine Metaphysical 

Research Convention 

Donald Ronald Park 
428-3033 


and Old Fair - 
‘Mo idway. Farmer's Market, 
ee Antique Cars, Pie Contest 


Downtown Library Theatre 
7 Sit Winston Churchill Square 423-1492 


Literally, the Great West Library 
Show - performances & 
poetry reading 


Dream Speakers 


Various Venues 


Intemational Aboriginal Cultural, 
| m2e-saze [terns & Film Festival 
Fort Edmonton Park 
Fox Drive & Whitemud 428-2992 


Pe ju2r ores! Foir& Treshing Bee | 

[ferme [toryieling Festvol 
Highlands Library * 

6710-118 Avenue 

| sn [Pr Randy Gregg 
Promotes Litera: 
Idylwylde Library * 

9010-88 Avenue 428-5131 


elephone Historical Centre 
Drop-in Family Activities 


Old Strathcona 
Whyte Avenue 433-5866 
Provincial Museum 
12845-102 Avenue 420-6400 
Ve Ysa aaa 
Arts Festival, “Connections® 
Southgate Library * 
108 Sheet & 45 Avenue i 428-5777 
the Search for Extraterrestrial Life 
Valley Zoo 
134 Street Buena Vista Road 496-6911 
F everrtu _preokfost with the Bephon's | 
Woodcroft Library * 
13420-126 Street 


428-5111 





* Preregistration Required 


Sidetrack Cafe 
10333-112 Street 


[= mas [Orest Osho 


Yuk Yuk's 
West Edmonton Mall 


ae IMork Dorman, Stan Thompson, 
ve ogeete John Johnston 


Pcs 
Two 


421-1326 





CHIANTI 
Cafe & Restaurant 


10501 - 82 Ave. 
439 - 9829 


421-7800 & 


“\Dr. Randy Grega : 


466-2131 . 
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Custom-Eyes 





It’s all in the beholder 





by Ken MacKay 

s it novelty, fashion or just plain 

artwork? That’s always the debate at 

Occhiali Eyewear on Whyte, where cus- 
tomers go to express character in life-style, 
or perhaps get that overstated, original 
signature piece they might have always 
looked for but could never find. Or perhaps 
to reach some sort of “even medium”. 

Store manager Clay Stam suggested that 
the atmosphere is not that of a regular 
optical shop — one of a “generic office 
feel” — nor is it even to the point of a 
classier boutique. Occhiali aims to generate 
more of a creative feeling to inspiring a 
customer’s spontaneous side. Browsers are 
left saying, “Oh, I had no idea that this was 
possible with eyeglasses.” 

The gallery-type atmosphere, featur- 


ing local artwork of all mediums, show- 
cases the eyeglasses while the staff wears 
and flashes various eyewear designs. 
Custom-made pieces are arranged by 
appointment or simply walking in, since 
the designing of the eyewear does not 
take very long. Implementing the actual 
shape, materials, colors and prescription 
is more time consuming. 

“The actual construction of the glasses 
may be a little more difficult, but a chal- 
lenge is what we like here,” said 
optician-designer Angela Channon. Adds 
fellow worker Kirsten McConnell, “We 
get people requesting lenses in the shape 
of countries, animals, flowers, geometric 
designs, or even other people. It’s never 
boring around here.” 


Arden Theatre 
5 St. Anne Street 459-1542 
[-re27-su2% [Pippin- the Musical 
Capilano Library * 
98 Avenue & 50 Street 


Dial Along With Us - 
ands-on adventure 


Idylwylde Library * 
9010-88 Avenue 428-5131 


Wonders of Plant Life - 
iscience program 


Jasper Place Library * 


428-5505 


428-5158 
g = =\Dramatic Players Club - 3 
g =-41Pond Life - science program 


Frank McNiven - 
‘Apolice officer visit 


Millwoods Library * 

601 Millwoods Town Centre 428-5644 
[te [Mitosis of Asronomy | 
Sprucewood Library * 

treet 496-7099 


9010-156 Street 


Strathcona Library * 


8331-104 Street 428-5556 





by Tim Koilo 





During the Fringe, as a film of 
dust and dirt gently settled for 
the 200th time on the prints of 
my art work, yet another colorful 
parade of performers careened 
past my booth with beckoning 
cries to the public to come see 
their show. | looked longingly 
after each group, trapped in my 
marketing cell, unable to par- 
take in the theatrical festivities. | 
had to do something. So | put 
this warped mind to work. | real- 
ized that if | sat at the back of my 
booth and imagined myself in a 
theatre, the walls and ceiling 
would frame a stage. A stage 
graced by the countless stream 
of Fringers hurrying to shows, 
perusing my work, buying other 
crafts, etc. | had a private view- 
ing of the largest production with 


the world’s most extensive cast 


of all time. The set was elabo- 
rate, with booths and tents in the 


foreground, and trees and actual 
apartment buildings in the back- 
ground. What a show, and sure, 
the plot meandered and was some- 
times lost in the length of the show, 
but technically and visually, it was 
unsurpassed. 

My actual late night stand-up 
show was certainly beyond my ex- 
pectations as far as turnout and 
criticism. | thank the tabloids and 
patrons for their gracious support 
and | hope they enjoyed themselves 
as much as | did. 

I'm extremely baffled by one 
thing, however. | have done shows 
for many ethnic councils and cultural 
get-togethers. Last New Year's Eve I 
did a show for the Ismali (Pakistani) 
Council of Alberta and a number of 
shows at Alano clubs across Canada 
whose crowds quite often were made 
up of 30 to 60 percent ethnic. | even 
did a show last year (and they want 
me back this year) which was 100 


percent ethnic. In every case, 
the shows were huge successes and 
there was story-trading, bonding 
and brotherhood after each one. 
What confuses me is why or how 
every once ina while, some anal- 
retentive, pretentious Caucasian 
can misinterpret my performance 
and pass judgement so easily on 
something they obviously don’t 
understand. Perhaps some of these 
individuals should burn, a_little 
sweet grass or go to a sweat lodge 
and chill out a bit. Part of my 
show is concerned with illustrat- 
ing both sides of the fence as far 
as racial and sexual stereotypes 
are concerned, with a concentra- 
tion of coarseness in illuminating 
the negative. 

Anyway, I’m off todoa clean and 
sober Biker’s Bash on Quadra Is- 
land so I’m sure UIl have some 
interesting times to talk about soon. 
Take care, cats and kittens. 








Great Italian Restaurants Reasonably Priced 
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by D.T. Baker 


abour Day is the day the Edmonton 

Symphony Orchestra goes back to 

work - the day its members re-emerge 
from their summer hiding places to begin 
their 1993/94 season. And they begin it 
with their annual Symphony in the Park. 

You remember Symphony in the Park. 
That's the event they didn’t have in a park 
last year at all, when inclement weather 
forced them indoors, to the foyer of the 
new City Hall. Or the one the year before, 
when inclement weather forced them to 
cut the event short, lest an imposing wind 
blow the band shell over the brass and into 
the second violins. Or the year before, 
when inclement weather forced a cancella- 
tion altogether. 

A conductor could feel cursed. You see, 
every year that ESO Musical Director Uri 
Mayer conducted Symphony in the Park, it 
somehow got done. Yet every year since 
ESO Principal French Hom and Resident 
Guest Conductor David Hoyt took over the 
conducting duties, something has always 
gone - well, not wrong, but never com- 
pletely right. Does he feel cursed? 

“No, I feel I live in a part of the world 
where changes in the weather happen,” said 
Hoyt. “The weather’s just funny, that's all.” 

The program chosen for this year’s Sym- 
phony in the Park was selected with a 
number of criteria in mind, but true to 


- —-form, the finale will be Tchaikovsky's 1812 


Overture. In years past, doing the concert 
outdoors allowed for the addition of real 
artillery for the piece’s climactic cannon- 
ade, courtesy of the Canadian Armed Forces. 
Negotiations to have them in this year have 
not proven fruitful. “We'd like to have 
them,” Hoyt said, “and we still may, but at 
this point, I would have to say it’s doubtful.” 

Another change to this year’s program is 
the actual date: Labour Day Monday, as 
opposed to the Sunday of the week before. 
And a 3 p.m. start time is different, too. 
“We find that the days at that time of year 


C-AS-$-1-EA: 


Symphony in the 
(not so great) outdoors 





Hot dogs, ants, and a symphony orchestra 








Conductor David Hoyt 


are hot, and then they change at around 
suppertime: the clouds roll in. So we're 
hoping to beat the elements. We’re hoping 
that on the Labour Day Monday, people 
will be at home, and they’ll want to come 
down to (Hawrelak) Park.” 

The concert will begin with Johannes 
Brahms’ Tragic Overture. “I chose that 
because I think it’s a good way to start the 
program. Much of what we play at the Park 
concerts are in a lighter vein. 

“I don’t want to sound like a taskmaster, 


but the Brahms is a good work to start with. 
Brahms was such a good orchestrator, espe- 
cially for our size orchestra. This is good, 
meat and potatoes music, a piece that the 
orchestra can say ‘Okay, we’re back, and 
this is what we play: good, serious clas- 
sical music.’ And it’s such a great piece. 
Plus, we'll play it a few times this year, at 
run-out concerts and elsewhere.” 

Other works on the program are defi- 
nitely there for their “outdoors” nature, 
including Siegfried’s Rhine Journey by 


Finally, a Whyte Avenue alternative... 
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Wagner, Handel’s Water Music (in the 
suite arranged for orchestra by Hamilton 
Harty), and of course, the 1812 Overture. 


seeming oddity on the bill is In 
A Memoriam: Alberto Guerrero by 

Toronto composer R. Murray Scha- 
fer. “It's an early work by Schafer,” Hoyt 
says. “Alberto Guerrero was a fine piano 
teacher - he taught Glenn Gould, and 
others of that time, including some who 
live in Edmonton. So he has a connection 
with a whole generation of pianists. It’s 
also very listenable, almost naive - being an 
early work - and I think it's an honest and 
appealing work.” 

One of Johann Strauss’s most famous 
waltzes, Wiener Blut, and the very popu- 
lar Fantasia on Greensleeves by Ralph 
Vaughan Williams will also be played at 
Symphony in the Park September 6. 

As always, Symphony in the Park is free, 
and as always, any donation you'd care to 
make to the ESO is most welcome. If you 
plan on taking in the concert, head to the 
Hawrelak Park Amphitheatre early. Bring 
a picnic if you like, though there will be 
concessions set up. Also on display will be 
information about the ESO's upcoming 
season of music, one of their strongest 
seasons in many years. If the weather is 


once again unco-operative the concert will 
be held at City Hall. 


Choteau Beruit 
11228 Jasper Avenue 488-5409 § 
every .$a|Mottor Brothers 
Edmonton Symphony Orchestra e 
Jubilee Auditorium 421-8000 
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Hilton Garden Lounge 
10235-101 Street 428-7111 
| every w-$5 |John Fisher-piono & fiute | 
Tavola Da Pranzo 
10309-81 Avenue 439-8750 
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The final 


word on 


proper behaviour at the symphony 


by D. T. Baker 

It happens usually around this time of year. Some dyed-in-the-wool do- 
gooder gets it into his or her head to remind people of what is 
considered polite — or not — at an orchestral concert. Typically, more 
than one of these articles appear in one of several different publica- 
tions, or on radio or TV. 

The result is confusion; the opinions expressed are just different 
enough from each other to create conflict and contradiction. There- 
fore, as a public service, the following is offered as the final, authoritative 
word on concert etiquette — until the next, final, authoritative article 


comes along. 


Parking : 

It is absolutely mandatory that at least one, 
preferably two or three, people leave their 
lights on. Ideally, this is done by later 
arrivals so that, with only five minutes to go 
before the curtain, there isan amusing mad 
dash outside by a few individuals who 
probably don’t get enough exercise any- 
way. It’s a little-known fact, but that’s one 
of the reasons the symphony season runs 
through the winter — the extra delay cre- 
ated by reclaiming one’s coat from the coat 
check virtually assures the sprinters-in- 
evening-dress that they'll never make it 
back in time. Hopefully, these people don't 
care much for overtures anyway. 

The second, absolutely de rigeur, hap- 
penstance is that one or two cars are 
parked in such a way as to create near- 
impossible situations for others. Loading 
zones are today’s preferred choice, but 
there are always those who feel that those 
triangular formations of yellow lines do 

not, in fact, indicate not to park there, but 


YOURE INVITED RScxp 


are in reality marking off their own, pri- 
vate, non-rented spaces. These are usually 
the same people who, at shopping centres, 
feel that their vehicle is just that much 
better than yours or mine so that it de- 
serves to take two spaces. Especially on 
Saturdays, near Christmas. 


Noise Levels 
Having found one’s proper seat in the 
auditorium, and proving to everyone’s mutual 
satisfaction that you have successfully found 
Row P, while the twit in your seat is 
convinced it’s Row Q, and having settled 
yourself comfortably, your first natural in- 
stinct is to make noise. This is only to be 
expected — after all, once the concert 
begins, you'd like to think yourself capable 
of maintaining a polite silence until after 
the opening number, even at the risk of 
apoplexy having sucked a Certs mint down 
the wrong pipe. 

- However, primal screams, hailinga friend 
with semaphore-like arm swings and lusty 
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“You're Invited” 
to the ESO's 1993/94 Season! 


The Edmonton Sym- 
phony Orchestra’s 
1993/94 season 
“You're Invited... 
RSVP” will soon be- 
gin. Music Director 
Uri Mayer and the or- 
chestra have an 
exciting season full of 
talented guest artists, 
exciting premiere 
works plus a wonder- 
ful array of music styles 
tooffer. From the Mag- 
nificent Master Series 
to the Parade of Pops 
to Saturdays for Kids 
to the new Guest Conductor series — we 
have something for everyone. 

Try the Parade of Pops series! It consists 
of seven Friday or Saturday evenings of 
pure musical entertainment. This rousing 
series of popular music is one of the hall- 
‘marks of the ESO’s season. With the 
Broadway hits of Rodgers & Hammerstein, 

music star George Fox, and the 


Yo-Yo Ma 
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credible music and 
guest artists: world- 
renowned cellist 
Yo-Yo Ma (Septem- 
ber 29), the Alberta 
premiere of Paul Mc- 
Cartney’s Liverpool 
Oratorio (October 
22), the ESO’s annu- 
al performance of 
Handel's Messiah 
(December 3 & 4) and 
Richard Hayman’s 
The Twelve Days of 
Christmas(December 
16-18). 

Designed with 
flexibility and convenience in mind, the 
Sampler Pass lets you create your own 
series! These passes can be redeemed 
for any combination of concerts from 
the Magnificent Master, Lighter Clas- 
sics and Parade of Pops series. Use 
them one or two at a time, or bring a 









“Darn it! It's row F, first balcony” 


shouts of “Haloo!”, and coughs that would 
have made ‘em nervousat the height of the 
Black Death, are looked down upon. 
Presently, the lights go down, and the 
concertmaster enters to polite applause. 
Contrary to some people’s belief, the ap- 
plause is not in fact to congratulate him on 
successfully walking to his chair at the front 
without accidentally elbowing anyone in 
the Second Violins, but because of his 
stature and role as the orchestra’s “team 
captain”, so to speak. The orchestra does 













































Photo: John Shannon, Courtesy of Twentieth Century Fox 


their final tuning, and the maestro enters, 
again to applause. 

This is the final chance to clear your 
throat, check the programme, and ensure 
that your babysitter doesn’t know how to 
call your beeper. 

Much has been written about the sacrile- 
gious nature of coughing etc., during the 
actual playing of the music. The reason 
coughing, aheming, and nose-blowing are 
discouraged during the performance is that 
most of the great composers actually wrote 
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the parts for audience coughing in between 
the movements of their symphonies and 
concertos. Originally, this was done in 
four-part harmony, but with the advent of 
more modem harmonic structure it has 
become the freer, more avant-garde ritual 
it has become today. Don’t forget — actual 
recorded versions of the great master- 
works, done without throat-clearing, are a 
relatively recent phenonemon, and com- 

posers were naturally used to the barrage 
of viral throat-vagaries. Most masterpieces 
were written before cough syrup was in- 
vented, too. 

This is why coughing in mid-masterpiece 
is considered impolite. Some of the great 
Allegro cougho works can be ruined by 
those “jumping the gun” (in German, “sprin- 
gen die Luger”), coughing before the work 
calls for it. It is hoped that this under- 
publicized historical anecdote proves useful. 


Applause 

When to applaud? How enthusiastically? 
These questions have kept people awake 
at night. Of course, these people can also 
be kept awake worrying about whether 





Roseanne and Tom really are happy to- 
gether, soit’s probably nota fair assessment. 

If you are a relative novice to orchestral 
concert-going, and don’t really know how 
many times the orchestra does one of 
those “Bomp, bomp, bomp” things at the 
end of the Beethoven Fifth, the best advice 
is to wait until others start applauding. If 
nothing else, it’s much easier to feel you've 
been made a fool of if 1,200 of your peers 
have done the same thing. For the experi- 
enced audience member, who knows 
exactly when the tricky ending comes in 
for Strauss’ Don Juan, prizes are not 
awarded for being first off the mark, and 
applauding before the conductor’s baton 
has stopped waving. 

As for applauding between movements, 
the so-called “rules” are decidedly lax. If 
you feel wildly enough about what you've 
just heard, a brief response is not out of 
order — just pray to God you’re not the 
only one who thought so. 


A Final Word on Noise 
The programme notes (don’t I know it) are 
intended to enhance your enjoyment of the 


D-A-N-CE 


concert, but we ask that you read up on 
the pieces to be performed before or 
after they are presented. For one thing, 
the rustling of papers, even those con- 
taining such stimulating prose, ranks 
second only to gargling as a distraction 
during the Largo passages of certain 
symphonies. For another, they dim the 
lights pretty darn low during the actual 
presentation of the music, and unless 
you have some owl in your geneological 
background, or pack an Ever-ready Por- 
ta-Light with you in your three-piece suit 
or strapless gown, you are putting your 
optic nerves on the endangered species 
list by trying to make out words like 
Passcaglia or Fugato at this time. 

But by all means, pick up SEE Maga- 
zine at the show, and browse to your 
heart’s content in the lobby, or at the cafe 
following the gig, and please feel free to 
patronize those merchants wise enough 
to advertise in it. They, like you, under- 
stand the value of organizations which 
support the arts in Edmonton. 


Ahem. S 





Dancing on the Fringe 


By Larissa Banting 
his year’s Fringe Festival provided 
T audiences with the opportunity to 
experience experimental dance. While 
the outcome was uneven at times, there 
were some moments that were truly excit- 
ing and full of promise. 


“Evolutionary Acts was a good sam- 


pler of emerging Albertan choreographers 
and dancers. Building on the success of last 
year’s show, the Alberta Dance Alliance 
' once again provided a venue for choreog- 
taphers to take a risk and not lose their 
(proverbial) shirt. It also gave them feed- 
back from the audience and dance critics, 
which will hopefully aid them in their growth 
as artists.» 


Nicole Mion’s Restless used a bungee 
cord attached to the ceiling and har- 
nessed to the dancer to explore how the 
environment manipulates movement 
choices. This was a unique approach to 
movement exploration and allowed Mion 
to defy gravity, if but for a few fleeting 
moments.The concept was fresh and 
provoked thousands of ideas that were, 


there was lots of movement potential 
that could have been fleshed out. Her 
flexibility and strength was a joy to be- 
hold but I was left wanting to see more 
from this exquisite dancer. 


The notes for Communion-Body & 
Blood read “an exploration of the liter- 
alism of symbols in our lives”. Dana 
Rayment began with the clear concept of 
the Eucharist and attempted to expand 
on the body and blood/bodily fluids idea. 
However, I felt that Rayment chose to 
use “shock value” to send her message 
home, did not choose clear or strong 
movements or motifs and did nothing 
more that stomp around on the stage 
rubbing buns over her body. When at- 
tempting a post-modernist approach, it 
is possible to send across a shocking but 
clear idea while respecting the audience. 
Basic rules of dance and choreography 
should be heeded, so the message does 
not get lost in a jetstream of extraneous 
garbage. 


Dombolo held promise but the two 


were smooth, lyrical and a pleasure to 
watch. 


The ensemble piece Be My Girl fea- 
tured two unusual performers:inflatable 
dolls. Trina Rasmuson’s choreography 
was challenging for the audience to watch 
and well executed by the dancers. How- 
ever, greater exploration of dynamics 
would have given this work that extra 
little scar 


Performance’ art i isa a difficult g genre to ’ 


truly succeed in, as it requires a delicate 
mix of abstract thought and concrete 
execution. Relics was a performance art 
show that didn’t quite get the formula right. 
The performers were earnest and energet- 
ic, yet I felt that they sometimes lacked the 
technical ability to really execute what they 
were attempting. For the amount of chore- 
ographyand movementthis showdemanded, 
the performers were not trained dancers. I 
am not suggesting that performance the- 
atre only be attempted by Baryshnikov, but 
rather that a primarily dance piece use 
dancers. The script seemed to flip-flop from 
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unfortunately, not explored by Mion. female dancers were overwhelmed by _ theconcrete to the abstract in rapid succes- history, a dash of poetry 
The potential for movement was seem- the very professional accompanying _ sion. There were many moments in which anda sprinkle of 
ingly endless, yet theactualchoreography drums. The dancers were very internal _ themedia-created stereotyped images were hil " 
became repetitious. with their performance and | felt that made visible yet there were many moments pea iad 6 
they could have projected some sort of | where the concept became lost in a myriad : : ’ 
Phoebe and Deitra left me emotion or feeling during the dance. of unclear images. Overall, it was an enter- Blend with business 5 
cold, probably because I am mindful of taining piece that was feminist without computing. Fold in travel 
Prog notes and become somewhat Boombastic Lipstick suffered the being male-bashing (save the excerpts and top with fast 
rbed Bie acel dan andits fate of “not living up to its program from the S.C.U.M. manifesto, but they efficient special orders 
astly e,l notes”. The dancers were not technically were so extreme they were comedic). A _ ; pea 3 ‘ 
loss strong and the overall impression was __ stronger cast, both in acting and moving, Warm slowly with 















that is was an early foray i into the world would have helped. 







In from the coast came (dhe lin) with 
Coatracks, Flowers and Other Misc. 
Items.. While the show gave the impres- 
sion of being a work pee OF 








by Adrian Lackey 


DEAD SLOW 


B.Y.O.V. “A” (Renford Inn Parkade) 
Written by: Tom Crighton and 
Catherine Girczyc 

Directed by: Brian Paisley 


this year’s Fringe. After all, | saw 

Tom Crighton at the Stage 11 beer 
tent waving the show’s program around 
and announcing, “Best show at the Fringe!” 
and acting much like someone who shelled 
out eight bucks to get in, rather than one of 
the plethora of shameless self-promoters 
who will say anything to get you into their 
show. Why, the program itself gives an 
impressive resume of Crighton’s credits 
and says that he is CBC Radio’s most 
popular commentator. There it is in black 
and orange; therefore, it must be true. 

Fortunately for the unsuspecting masses 
out there, there is a quality control device 
that the universe has put into place. It is 
known to most of you as critics. Their job 
is to give you an objective eye with which 
to view such claims: To separate the truth 
from hyperbole. 

Part of that truth is that Crighton is one 
of the most popular commentators on 
CBC Radio. This I cheerfully give him 
because he has worked very hard to earmit. 


D ead Slow must be the best show at 


T-H-E-AT-R-E 


Playing dead 





SEE-ing past the hype 





He also has an impeccable track record of 
Fringe shows. Co-writer Catherine Girczyc 
is also one who can boast of some meaty 
literary credentials, what with her Aurora 
Awards tucked away on her shelf. And to 
mention any of Brian Paisley’s triumphs 
would be only redundant and would look 
more like relentless name-dropping than 
actual criticism. 

Another part of the truth is the ambition 
and hard work that goes into a show like 
this, and this is something worth acknowl- 
edging. What you've heard about cars 
racing about the set, in amongst the seats, 
is all true. You have to hand it to these guys: 
many productions set out to intentionally 
insult their audience, but how many risk 
running over the feet of their patrons? 
There is some intrinsic irony to the fact that 
the audience cannot smoke in the parkade 
due to health and safety regulations, but we 
are allowed to suck up all the exhaust 
fumes to the content of our pink lungs. 

This is all true. What is also true is that it 
is hardly the best show of the Fringe. In fact 
it is just barely adequate. Of course it is 
slick. Any one of the 199 people that stood 
up at the end and clapped wildly could have 
seen this story on an old Night Heat 
episode in the comfort of their living rooms, 
without standing in line for an hour and 
slapping down their hard earned money. 


The reason | say this is that the story is 
conventional TV detective drama. To the 
credit of Crighton and Girczyc, they take 
the trouble to throw in a couple of red 
herrings, and some real-though-superfi- 
cial- conflict, but when your average audience 
member gives a serious thought to motiva- 
tions, they can guess “whodunit” within 
the first 15 minutes, as I did. 

Apart from the people I have already 
mentioned, the production boasts some 
other worthwhile talents, especially Jack 
Ackroyd (who won my undying respect for 
his workin The Mad Forest), who plays the 
unethical psychiatrist, stuck in a loveless 
marriage of some 14 years. Unfortunately, 
Crighton and Girezyc have stuck a myriad 
of smarmy one-liners into his mouth (and 
the mouths of everyone else, for that mat- 
ter) that take the place of real comic relief. 

am bound by the program not to give 
1 away the ending, but I will tell you that 

the denouemount wraps up every- 
thing in a neat little package that 
returns us snugly back to the status 
quo faster than you can say, “Dis- 
ney’s Wonderful World of Color”. 

My feeling was that the real stars of this 
piece were Peter Lang, who played the 
hotheaded TV news reporter who made 
a habit of making hollow death threats 
everywhere he worked, and Betty Hush- 





lak and Marian Brant who played pro- 
duction manager and stage manager, 
respectively. The contribution of the lat- 
ter two was weighty when you consider 
the logistical nightmare of blocking cars. 


EPILOGUE: 


The show played to sold-out audiences, 
and the majority of the audience loved it. 
The premiere issue of a local tabloid gave 
Dead Slow a glowing review. Surprise! 
The Editor-In-Chief and two of the maga- 
zine’s contributors were involved with Dead 
Slow. Coincidence? Erich Von Daniken 
could write a book about it. 

Liz Nicholls’s review in the Journal 
was certainly less self-congratulating. As 
a result, playwright Crighton saw it fit- 
ting to wear a shirt with the words “Brad 
Fraser Was Right” embossed on his chest, 
alluding to the now infamous grating slur 
that the Fraser passed out to Nicholls at 
the Sterling Awards. By the looks of 
things, I'd say that both Crighton and 
Fraser can dish it out much better than they 
can take it. 

Not being one easily drawn into a scritch 
fight, Iam almost tempted to say that for all 
of the cars zooming around the set, pedes- 
trian lights should have been installed... but 
I won’t say it. © 
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SEE our new sponsor 


SEE magazine walks hand in hand with The Citadel in 1993/94 








The Citadel Theatre is delighted to welcome SEE Magazine 
as one of our new media sponsors for the 1993/94 hand- 


picked season. Having SEE as our exclusive series sponsor 
of the Rice Season gives The Citadel a unique opportunity 
to introduce thousands of SEE readers to our unique Rice 

































conceived, written and performed by Miss Garnett. This 
talented woman is impossible to classify since she is 


through 15. 


concurrently an accomplished actor, writer, director, 
baritone, traveller, and student of life! She puts her 
incredibly varied and offbeat alter egos on parade for our 
entertainment in LIFE AFTER LATEX from February 9 


SOMEONE WHO'LL WATCH OVER ME by Frank 
McGuinness brings the Rice Season to a powerful conclu- 
sion. Three hostages share the deprivations of a barren cell 
and from that darkness they generate the 
that transforms individual terror into hope 
future. SOMEONE WHO’LL WATCH O' 
April 20 through 26. ‘Be 

The Rice Stage and Theatre Club 
second season offering Rice ticket hold« 

informative arena to discuss the 
tre with those on the insi 
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GALLERIES 

-| To Touch: 

An Installation by Janet Cardiff 

(Edmonton Art Gallery, 2 Sir Winston 

Churchill Sq, 422-6223) Touch the table 

and revealing narratives pour out of the 

sound system. Until Sept 12. 

| Mitch Smith: Recent Paintings 

| (Edmonton Art Gallery, 2 Sir Winston 

|| Churchill Sq, 422-6223)Thickly painted 

_| surfaces and big slabs of layered, high- 

=I] key colour by this Edmonton artist. Until 
| Sept 26. 

In Me More Than Me 

\ | Recent works by Mary Scott 

| (Edmonton Art Gallery, 2 Sir Winston 

| Churchill Sq, 422-6223) What isa paint- 

ing? These three-dimensional objects 

_| hide old paintings by the artist, who is 

4 interested in what lies below the sur- 

face. Until Sept 19. 

Local Stories: Recent Work by 

| Alberta Artists 

|| (Edmonton Art Gallery, 2 Sir Winston 

| Churchill Sq, 422-6223) With 15 differ- 

jent artists involved, the show is in- 

tended to spark discussion of types of 

|| community, real orimagined. Until Sept. 


ae 
{Al McWilliams 
Edmonton Art Gallery, 2 Sir Winston 
Churchill Sq, 422-6223) Photographs 
f sculptural details of nudes from the 
‘acades of medieval buildings. A kind of 
||| Mapplethorpe meets Dante. Until Oct 
3 























| Harcourt House 

Fifth-year Retrospective 

| (Harcourt House, 10215-112 St, 426- 
4180) A selection of work by 29 artists 
whose work has appeared in the first 
five years. The curator, Gary Olson, has 
chosen work that “is internalized and 
ery personal in image and content 
| which may be reflective of the climate 
_jand landscape of Alberta.” Until Sept 


‘ 





What has television done to us? These 
[| photographs and videos reflect the 
beauty and monstrousness of the televi- 
sion identity. Not suitable for children. 
Until Sept 10. 

Onnade: Woman’s Hand 
Japanese Kana Calligraphy 
(FAB Gallery, UofA, 112 St & 89 Ave, 
492-2081) Works of Japanese Kana 
syllabary by Shiko Kataoka and mem- 
bers of the Kefukai Calligraphy Associa- 
[| tion. Until Aug 29. 
Literally, The Great West Li- 
brary Show 




















(Centennial Library, Sir Winston 
Square, 423-1492) A visual 

= \ | celebration of International Literacy 
Day. Sponsored by the library and the 
Society of Norther Alberta Print Artists 









} | 112 St, 492-3043) Painting the 
i n costume. Also, ceramics from 





53, 10137 104 St, 423-5353) 










Exquisite Abstracts 
(Leisure Centre, 9772 182 St, 483-2273) Acryl- 
ics by Jacques Vermeer. Until Sept 17. 
Through the Eye: A Vision of Fashion 
Photography 

(designZone, 2nd Flr CityCentre, 10155 102 
St, 424-1400) A showcase of Alberta fashion 
photographers, Includes Grant Olson, Richard 
Siemens, Tina Chang, Darcy Gerhard, Brenda 
Bastell, Dozan, Fred Sheenan, Stephe Tate, 
Gerard Yunker, Terry Robert Ellis, Darren 
Jackinsky and Greg Gerla. Until Sept 1-30. 
Looking 

(Electrum Design Studio, 12419 Stony Plain 
Rd, 482-1402) Watercolours by Connie 
Kroshewsky. Until Aug 31. 

Artist of Whimsy 

(Electrum Design Studio, 12419 Stony Plain 
Rd, 482-1402) Naive painted wood sculpture 
by Sidney Kelsie. Sept 1-Oct 6. 

Recent Acquisitions 

(Galerie Woltjen, 10332 124 St, 488-0615) 
Pablo Picasso, Joan Miro, Joseph Alberts, Henry 
Moore, Marc Chagall. 

Landscapes 

(Fringe Gallery, main flr, 10516 Whyte Ave, 
432-0240) Oil on board and on canvas by 
Nathalie Shewchuk-Pare. Through Sept. 
Natural Mysteries 

(Fringe Gallery, main flr, 10516 Whyte Ave, 
432-0240) Mixed media drawings and prints 
by Tadeusz Warszynski. Sept 3-Oct 31. 


































Strathcona Place Gallery 

(Stratcona Place Centre, 433-5807) Large land- 
scapes in acrylics and oils by Liz Bykowski. 
Watercolor florals and landscapes by Helen 
Huculak. Until Sept. 30. 


EXHIBITIONS 





















Craft in the Community 
(Alberta Craft Council, 2nd flr Manulife Place, 
425-0909) A selection of the wide variety of 
work done by members of local craft groups 
throughout Alberta. Includes, among others, 
members of the Northern Alberta Woodcarvers 
and the Handweavers, Spinners and Dyers of 
Alberta. Until Sept 11. 
it Camera Collection: 
New Acquisition 
(Mus e h ritage museum, St. Albert Place, 
459-1528) A comprehensive and historic set of 
cameras and photographic equipment. Until 
5 



























Bruce Peel Special Collections Library 
(87 Rutherford South, University.of Alberta, 
492-5998) Art Nouveau illustrations from Aus- 
tria and Germany 1895-1912. Until Oct 1. 






Grease 
(Stage West, Mayfield Inn, 484-0821) 
A ‘50s Rock n’ Roll musical about 
<[- | young summer love and the students 
3 {of Rydell High School. Starring Adrian 
Zmed, best known for his sidekick 
J} {role on TV’s T.J. Hooker. Until Sept 
—— | 19. 
Birdy and L — 
jAn Old Strathcona Love Story 
(Strolling History Players, Old 
Strathcona Foundation, info: 433- 
5866)A live-action walking tour writ- 
ten and directed by Barry Thorson, 
{with John Kirkpatrick and Alicia 
|| Thorgrimsson. The 90-minute tour 
starts at the C&E Station (10447 86 
Ave.) Tues-Sun, 7pm; Sat & Sun, 
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one say about a pastiche of dazzling 
show. numbers that poked fun at the 
genre, yet remained tongue in cheek about 
it all? Steven Pimlott’s staging and Antho- 
ny van Laast’s choreography was right on 
the money in squeezing every ounce of 
razzamatazz from Broadway to Vegas-styled 
big musicals. Braking short of making it a 
schlock-fest, this show is big. A mountain- 
ous Sphinx with rolling blue eyes, later 
converted intoa huge slot machine spitting 
out husks of corn to a stage set up as if 
characters were living pages from the Bi- 
ble. Characters were dressed in a smorg of 
intricate, flashy costumes covering all pal- 
ettes. The four million dollar touring 
production wrings out the best from its 82 
performers and offers us, the audience, a 
rollicking two hours of clever entertain- 
ment. 

The plot line, derived from the book of 
Genesis, illustrates in many a form, the 
adventures of Joseph as he is banished by 
his 11 jealous brothers and sold into sla- 
very. Joseph gains prestige by interpreting 
dreams for an Egyptian Pharaoh, played as 
a lustful Elvis clone by dynamic Johnny 
Seaton. Joseph retums to his roots and 
staves off starvation of his family, and 
eventually gains acceptance by all. A feel- 
good ending that is very simplistic, yet with 
composer Andrew Lloyd Webber and lyri- 


| opened and it conquered. What can 







cist Tim Rice “borrowing” from 
many staged musical persua- 
sions the production never has 
a dull moment. Initially a stu- 
dent piece written in the late 
'60s, it was reworked for the 
big stage in London, 1991. 

It opens with Janet Metz 
narrating the adventures of 
Joseph. Stepping in and out 
of scenes, she was never ob- 
trusive, and helped bridge 
scenes seamlessly. Her sing- 
ing voice was at times 
unintelligible and somewhat 
brittle in the high ranges, but 
distinctive at the lower range. 

he musical numbers 

range from catchy riffs 

borrowing heavily from 
Copland in the country num- 
ber, to French Chanson, calypso and 1920s 
Follies. Ina number towards the end, when 
the cast is gyrating to "60s bubblegum 
music, the “1968” stitched on their cos- 
tumes is a bit much for those who got the 
joke sans prompting. 

The rainbow-hued chorus of 50 local 
school kids was right into the show and 
didn’t miss a cue. Enthusiastic, they provid- 
ed a distinctive soundscape to the 


proceedings. 
Star Donny Osmond has matured as a 


Joseph and the 





The purple-soaked wonder takes the Book of Genesis to Las Vegas 





by Paul Compassi 


Donny Osmond (centre) and Janet Metz (rear). 


performer and has learned to playa role as 
theatrically straight as one can under the 
circumstances. The solo prison number of 
“Close Every Door”, powerfully performed 
in a thong accentuating his ribbed torso, 
resonated throughout the hall, proving 
that Osmond'’s singing lessons in clarity of 
pitch and tone paid off. 

Nary a beat nor a smile were missed 
from the kilowatt teeth that had the audi- 
ence jumping to their feet. Only 
acknowledging the audience during the 


Photo: Michael Cooper 






ten-minute curtain call, the cast, in disco 
tennis whites, gyrated and sang to high- 
lights from the entire show. The actual 
ending of the Webber-ed work had Donny 
hitched to a star harness hovering over the 
audience like the chandelier from Phan- 
tom. Asplash of an ending that accentuated 
the show’s theme that dreams, no matter 
how obscure, can be made real. It isa glitzy 
mega-carnival that delivers! 

Joseph runs to September 8 at the 
Jubilee. * © 
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Road stories 


Michael Turner 
Hard Core Logo 
(Arsenal Pulp Press, 197 pp.) 


Author Michael Turner was a found- 
ing member of Vancouver's folk-rock 
band Hard Rock Miners. Turner’s first 
book Company Town, was published 
in 1991. Hard Core Logo is his sec- 
ond book and was released just 
following Turner leaving the band. 
The title of the book is also the 
name of a fictitious punk-rock band. 
The band was started in 1977 by lead 
singer Joe Dick, eighteen and in his 
ninth band. Now Dick is 32 and the 
band has been split up for ten years. 
Our story begins when a member of 
the Green World Coalition pitches Dick 
a reunion gig (a benefit fundraiser). 
The band reforms in more ways 
than one. They decide to go acoustic, 
possibly because Dick has 90 
percent hearing in his right ear, ten 


percent in his left, and inoperable 
vocal nodes. 

After the benefit show, the group 
makes a demo tape, has some T- 
shirts printed up and begins a tour of 
western Canada. 

The ensuing results must be read 
for yourself. The road stories alter- 
nate between hilarious and tragic, but 
all are brutally frank and incredibly 
interesting. 

Turner writes with flair and hones- 
ty. The style is prose that intertwines 
into a novel. The book is very anec- 
dotal. It is a must read for anyone in 
the Canadian music business. Also 
highly entertaining fer the average 
Dick or Jane. Michael Turner puts 
out a really good page turner. 

-Kirby 
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Still needing a Fringe fix after the fact? Three theatres in town will be 
mounting hold-overs. Below is a listing of venues and upcoming shows: 


Theatre Network: August 27-September 19, 


453-2440 


Blackpool & Parrish by David Belke 


Mimi Amuck by Kathleen Rootsaert 


Star Trek — Live by Richard Matheson (Free Food & Beer Troupe) 
Waiting for Godot by Samuel Beckett 

Justice (is a red-lipped whore) by Kate Schiemmer 

Koomatesll! by Shauna Perry & Wes Borg 

How Can You Die if You Don't Live, or, Sex? Sorry! SOS! by Leonid 


(Eyageali<el 


PIPPIN The Musical by Roger O’Hirson 
What More Do | Need? A Stephen Sondheim songfest with Colleen 
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Chinook Theatre: August 26-28, 


448-2000 


SUP 
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Dean McNeill 1993 | 
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439-1020 


IN OLD STRATHCONA 
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ABERTA 


OUR 


Lady of Letters by Alan Bennett starring Anna Barry (one night rola) 
Rope from Teatro la Quindicina (three nights) 

Jewel/Balance Two plays starring Ken Brown & Michelle Brown (two 
nights) 


Horizon Stage has Son of Fringe, a one evening 
shot August 28, 
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by Richard Horne 


en Berry has adopted a new 
K philosophy. He calls it the Harder, 

Deeper, Faster method of film- 
making. Everything can be defined by 
these three words, everything can be 
changed, enhanced, modified. He is us- 
ing this philosophy to help him make his 
next movie — a 23-minute short film, 
shot on 35mm film stock to make us 
think about ourselves, our decisions, our 
world, what we are doing in it — all life’s 
ragged edges and senseless moments. At 
24, Ken Berry is after all, a harder, 
deeper, faster kind of guy. 


HARDER: 


Last year, Ken drove a cab to make 
money,while fueling his dream of be- 
coming a filmmaker with books, courses, 
freelance commercial work, anything that 
would help make him a better filmmaker. 
Stints at London’s St. Martins School of 
Art and The School of Art at the Institute 
of Chicago introduced him to abstract 
theories and philosophies behind video 
art and avant garde cinema, as well as 
giving him the technical know-how to 
work with confidence behind the cam- 
era. His first film, | Never Get Home 
played at the London International Film 
Festival, opening for the grandfather of 
avant garde cinema, Michael Snow. Si- 

mon Sezz, Ken’s next film, was recently 
selected one of the Film and Video Arts 
Society’s national tour. His $750 com- 
mercial for the Global Visions Film Festival 
just won a Golden Sheaf nomination 


over a mega-budget Heritage Minute by 
Patrick “CBC” Watson. Ken's influences 
reveal his dedication to his craft, as the 
fathers of film — Sergei Eisenstein, Fritz 
Lang and Louis Bunuel-are mentioned in 
the same breath as modern screen lumi- 
naries like David Cronenberg, Bruce 
MacDonald and Bill Hornecker. 


DEEPER: 


When Ken was chosen for the National 
Screen Institute/University of Alberta 
Fellowship, he had already established 
himself as an excellent film technician. 
He had worked on a substantial number 
of shoots as editor, sound technician and 
cinematographer, but wanted to estab- 
lish himself as a director. His only education 
in directing came from a book on direct- 
ing actors for film and television, as well 
as his experience directing his own two 
short films. The Fellowship offered him 
the chance to break away from the craft 
of filmmaking and concentrate on the art 
of directing for four months in the Uni- 
versity’s drama department without the 
distraction of having to pay tuition: 
“The NSI/U of A fellowship was in- 
credible. I'd recommend that anyone 
seriously interested in learning about di- 
recting check it out. I studied directing 
with some really groovy guys like Ste- 
phen Heatley, and MFA Directing 
candidates Brad Moss and Blair Haynes. 
1 observed Jan Selman workshop Frank 
Moher’s new play, Blue Trumpeter and 
learned how workshopping a script can 
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The Berry method 


Celluloid thrust techniques from a local filmmaker 


be really useful. I even took an 
improv acting course, which 
scared the hell out of me —I’m 
not an actor — but it really 
helped me understand what ac- 
tors do and how they do it and 
gave me a whole new appreci- 
ation for them.” Ken was cast in 
Julius Caesar at the Fringe, his 
acting debut before a paying 
audience. 

“I had a chance to study in- 
depth to the works of Harold 
Pinter and Sam Sheppard. They 
really helped me understand char- 
acter and how to develop it. For my 
directing course we did a very hot scene 
from Sheppard’s A Lie of the Mind, 
which we worked on for three weeks. 
Theatre — it’s in 3-D, go figure!” 


“| must be fucking crazy to do this — to 
go into debt to make a short film, but 
right now it all makes perfect sense. If I 
want to continue to be a filmmaker, | 
have to make films any way possible and 
even though this means sinking myself 
into debt I’ve got to do it. I could try to get 
a government grant, but that could take 
years and I don’t want to wait that long. 
Quite frankly, I don’t have the patience.” 

Ken’s latest film goes by the enigmatic 
title of Trust Never Sleeps. It has been 
described as a Generation X film, an in- 
your-face confrontation, twisted and funny 
about a photocopy artist and his acciden- 
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Ken Berry 


tal stagger into mainstream success. Ken 
has drawn extensively from his Fellow- 
ship experiences for the film, from the 
character influences of Pinter and Shep- 
pard to the workshops with the actors he 
met at the U of A. “The film is kind of like 
my saying thanks and look at all I’ve 
learned. Right now, this film is about my 
reality. I’m still really influenced by the 
‘art school’ attitudes, but I learned a lot 
through the fellowship and want to prove 
it. Everything in this movie is relevant, 
nothing is left to chance and if you don’t 
get it, don’t stop looking. It’s there, it’s 
all there on the screen waiting for you to 
put it together.” 

Ken plans on shooting Trust Never 
Sleeps this fall and having it released 
theatrically by February. When he’s not 
on set or in his office, Ken can be found 
in various coffee shops on the south side 
consuming copious amounts of java and 
contemplating his next movie. © 


Hard not to think “documentary” 


Sneak previews from the National Film Board 


by Richard Horne 


The news release said “National Film Board’s 
North West Centre and Studio One Offer 
Sneak Preview of Up-Coming Releases”. It 
was enough, I was hooked —I donned my 
coat, trundled over to the National Film 
Board (NFB) and entered the bunker known 
as the Colin B. Low Theatre. I got a coffee 
and sat down to watch clips from over a 
dozen Alberta-based documentary, feature 
and animated productions and co-produc- 
tions. I was not alone. Surrounding me 
were the filmmakers who were present to 
talk about and show excerpts from their 
works in progress. 

It's hard not to think, “documentary” 
when you think of the NFB. After all, the 
Board's mandate is to interpret Canada to 
Canadians and people around the world. 
With documentaries representing eleven 
of the fourteen productions previeweed, 
this year’s releases will fulfil your greatest 
expectations. 
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Act, a barbaric slice of legislation that the 
Nazi's cited in their defense at the Nurem- 
berg Crimes Against Humanity trials. 
Tentatively titled Eugenics, the film will be 
directed by the CBC’s Allan Stein with a 
national telecast planned for the fall of "94. 
Studio One, 
the Centre’s na- 
tional aboriginal 
studio, has a 
couple of fasci- 
Ta. ty mse 
documentaries 
in production. 
Native War Vet- 
erans is an 
examination of 
the long neglect- 
ed contribution 
of natives inCan- 
ada’s war efforts 
in the first and 
»second World 
‘Wars. The sec- 
ond project isa and et production 
of the Royal Com- 





Glynis Whiting’s film, Home Birth, an 
examination of the controversies and is- 
sues surrounding midwives and home birth, 
had everyone cooing. With a little help 
from a cooking pot and wooden spoon 
Terri Winniyck had everyone rolling in the 
aislesin her pre- 
sentation for 
Stirlt Up,afilm 
about commu- 
nity kitchens. 

The full-length 
feature release 
is Francis Dam- 
berger’s Road 
to Saddle Riv- 
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Saddle Riveris 
ahilarious send- 


‘Anne and Steve Waddell, minutes after the birthof upoftheAlberta 
dasghiter Cassie, from Home Birth. red 
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to use occasions like this to pay lip 
service to their funding partners, it was 
amazing to hear the outpour of sincere 
gratitude for the NFB’s contribution to 
the Alberta film industry. From the gra- 
cious acknowledgement of Glynis Whiting 
for the NFB’s assistance to Francis 
Damberger stating the NFB was the main 
reason he has managed to develop a 
career — it was enough to make a bu- 
reaucrat blush. 

After two hours it was all over too 
soon. My only complaint is that the clips 
were too short; I could have spent the 
day there. It’s kind of amazing — I had 
been thinking that my taxes did absolute-_ 
ly nothing except pay for founitere.) MM 
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Stage checking up ona situation that had materialized during 
D.R.I."s rathe erecious set; a girl had been rt trying to get ove 
he barrier in front of the age. Apparently there ma ave been a 
problem with her-back or neck. She was in sheck, and the paramedics had 
tarrived (there were no paramedics on site!). As I watehed em treat 
her, I was joined -by none other than Ke Service of the Minstr 
Speed, who went on to te ean interesting sto 
Last yea = instrels on Spe not get paid. When Ke 
fronted Paul Hughe oshfest that yea Paul promised them 
Cod 1937 _and he sai would definitel id, 
rels arrived at t Stage this year, 


ge, as there was n ger any 
S Aas a a a the 
It be 

S time the band was 


used to leave and were-granted a 


Sree us back. to_ whe met Kelly Service 
Process of tryingto get the money that 
7 they had their set sc 
cash, right? 
istance, we 
er es th = 
ue; some weren't. 

ing it, 


see, 
ive a cheque. It 
including the cheques Or the 
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ajor problem was the-amount of time a band was—attowed to 
play. Most of the headiining acts only played ameasly 45 minutes. He 
it mig ave been shorter i hey Nad all shown up. Ch selwhite, 


Meryn Cadell_and—Weird Al Yankovic a pulled out, but the 

disappointment (for most of—u was Bad Religion's absence: 
On Saturday night, all the performances ended early, and the all-night 
ve Was cancelled, despite-a desperate attempt evive it in the 


parking lo Phe ully, the bonfi 
+ ‘dad gave folks someth 


Doors at 9 pm - Show 10 pm 
Tickets $8 at the door 
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Ino sooner got back into town from 
Infest when | fall into my next big 
adventure, Highwood ‘93. Now, as 
you know, the site was moved from 
Calgary to Edmonton at the last minute, 
so everything was upside-down and 
chaotic. Hundreds of plans had to be 
rearranged. 

| felt it my duty as a true rock and 
roller to enlist as a volunteer. After 
all, | am the S.A.R.G.E. First thing | 
needed was my own platoon. Hey, | 
know! Some guys in my building 
are unemployed or on summer 
break from school. 

A rush of adrenaline ran 
through my brain, but it felt 
great! | ran down the hall yell- 
ing “MEN, MEN.” First to be 
recruited was Corey. “Wanna 
go camping?” | asked. “Sure, 
where at?” “Highwood buddy, 
we're going to enlist.” And en- 
list they did, one by one: Norm 
downstairs with his nephew 
Ricky. Drummer Dale who 
guards the washer and dryer 
was just getting out of bed. 

“MEN”! spoke now with great 
authority. 

“WE'VE GOT A JOB TO DO... 
LET'S DO IT!” Dave and Shawn were 
the next volunteers. Great. My van’s 
almost full. | then drove over to my 
buddy's place. Get in, | ordered. “Are 
we going to deliver the SEE Mag to- 
day?” “No, Rob, we're on a mission.” 

Room for just one more, Bobbi-Jo. 
The only woman. My team had to be 
fair and non-sexist. 

We arrived Wednesday morning, 
at OS00 hours. The stage was al- 
most 5 percent set up. Some of my 
men didn’t know any work was in- 
volved. Some even tried to desert 


ARE YOU WANTING TO EMBRACE OR REJECT 


Ae, YOUR INCLINATION, SONIX IS 
THE PLACE. WE'RE LEADERS IN 
“METAL, INDUSTRIAL, 


THE MACHINE? 





right then. | now was a drill sergeant. 
“We are here to HELP. IT WILL BE 
FUN AND YOU WILL STAY HERE. 
REMEMBER, | HAVE THE KEYS.” 
The next big score was meeting 
head of security Brian Duggan and 
his sidekick, “Big Bear”. They were 
short-staffed, as were all departments. 
Shawn, whom we call L.A., moved 









in on Brian. “Yeah, | worked on barri- 
cades for the Ice-T and Body Count 
concert in L.A., man. I'd love to work 
on the front lines here.” Well, before 
long we had now been promoted to a 
special security squad. This is bigger 
than the bloody Green Berets. We 
were the “Brigade de Barricade”, a 
force so fierce, a force so fearful and 
a force so hungry that we never once 
had to stand in line for food. 
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We were issued our uniforms Fri- 
day and, proud as soldiers, we defended 
our Rock and Roll heroes. As they 
assaulted the crowd with Heavy Pow- 
erful Sounds we stood our ground, 
the six-foot wide trench-like area we 
called the Real Battle Zone. 

When | was young, girls and guys 
danced in front of the stage and when 
you stepped on someone's foot you 
said ‘I'm sorry”. Well, moshing {for 

those who don’t know) for the kids 
today is two levels of violent 
thrashing bodies. The top level 
of twisting youth tries to stay 
up there. The lower level tries 
to throw the top level guys on 
stage or something. Anyway, 
our job seemed simple enough. 
All we had to do was keep the 
barricades en force. Nobody 
was to get by. We worked late 
into the night. Mudhoney had 
the crowd wild and all of us 
were dead tired. We still worked 
shoulder to shoulder, pushing 
the crazed crowd back, but still 
helping up anybody who want- 
ed to do a dive up onto the 
barricade wall to get some air. 
Lifting people up then pushing 

them away. Over and over. 

We hosed the people down all night. 
Steam would rise when the water hit 
the hot, sweaty flesh. War zone vibes 
for sure! 

Saturday afternoon, it all became 
worthwhile because | met my idol, 
Tommy Chong. First thing | asked him 
was if he was born in the Royal Alex 
hospital like | was. 

“Nope, University.” 

Close enough. | then ran over some 
ideas with him. Could he introduce 
me to his daughter Rae-dawn? It 


ppb hds $B 9, 














would be way-cool to have ol’ Tommy 
as my father-in-law. How about a new 
comedy team, Shane and Chong? 

He is very pleasant and signed all 
our security T-shirts. 

Sunday afternoon, | was presented 
with a walkie-taikie. Wow, Rock and 
Roll stuff to hang on my body. | didn’t 
talk much but I turned up the volume 
full blast. | had to. 

We had this wicked staff party 
Monday morning and the troops 
gave hugs and handshakes to each 
other. We weren't the dirty dozen 
and we weren’t a baseball team. 
But the nine of us agreed, we had 
the time of our lives. 


10030-102 Street 426-5833 


Dead City D's ~ 
2 Spice of Life z 


Catalyst Centre 
10943-84 Avenue 


| su |Capt, Nemo & Friends 


Eastwood Community Hall 


lUnsound, Furnace Maintenance, 
10 Days Late, Carbon, 
Grandpa's Magik Pinecone 


Eco City Rumpus Room 
9523 Jasper Avenue 429-3659 


> See ae) 
El Zorro Loco 
9533 Jasper pres 428-6002 
| 
2. {shawn Pinchbeck 
: 








IP HOP, TECHNO, 
TRANGE, AND 
GRUNGE. 













If you have troubles or worries, 
and you need some considerate advice... 


Ak Keli 


¢ about love and relationships _ about family problems 
¢ about careers * about stress and confusion 





















Write in confidence to: 


Kali 
c/o SEE Magazine 


Please include a stamped self-addressed envelope if you want a personal response. 


—— Kali is on a short holiday, she'll be back in SEE September 8. —— 










FOR RENT California Landscaping, decks, patios, 


playgrounds. exclusive forest friendly const. free 
Artists studios for rent. High ceilings good natural est. 489-1677 

light from $115 per month, 488-3057 = : 
Calligraphy, watercolor, jewellery, lacquer 
EVENTS giftware for those special occasions. Also, inquire 
Camp Chief Hector, non-profit residential outdoor about classes. Call Alexis 481-0288. 
camp for boys and girls aged 7 to 17. Call Rocky ; 
Mountain YMCA, 264-7062 or 269-6158. Dance, doa show, run aclass, havea fundraiser, 
" or hold a party at That Place Upstairs call 


HELP WANTED 424-0353. Hurry, spaces are going quickly. 


Fringers! Tree huggers! Western Canada 
Wilderness Comittee needs lots of volunteers. 
Call 497-7616, leave names & ph. numbers. 


SERVICES 


D.C.L CONTRACTING 
Brick/stone/blockwork & glass blocks. 
Also, Unistone, concrete, footings, 
foundations, grade beams, decks, 
stucco, pardging, retaining walls, 
fireplace & chimney (repairs). 


Ph. 499-2712 
124 St. Farmer's Market 


The newest market in Edmonton. 
Every Sat. 10 -2. 10951 - 124 St. 
ney comes to town! Garden fresh 
tied cream, honey, sausage, 
|, mushrooms, bemes, fresh & 
ad towers, crafts & more. 
VENDOR A BUSKER inquiries welcome 478-3523 Voice/Piano. Classical/Pop. S. Central Bach Deg/ 


mus major. Exp. in TV & opera chorus, 
BOOKKEEPING 


450-8118. 
* Bookkeeping for small business, 
manual or ACCPAC, Bedford, payroll, 
WP — My office or yours. 


Call Rose 424-0971 


Classes in reflexology, protection, massage, 
angels and other body, mind and spirit arts. Call 
Life Rhythms 439-3020. 


Natural sun in a bulb. Enjoy the healthy benefits 
of full spectrum lighting. Quick Grow 448-2385 


Rocket reprographics Vancouver's best photo 

reproduction lab now prowidieg mail-order service 
to Alta. actors & musicians. For prices on Stolen: 1 Mandolin called Charan 

5 igo. Gamboa - 

Lr a Promo reproductions call | Armadillo Shell 10 Strings (Black nylon) & black 

tw case with 3 stickers on it, "ALOHA HAWAII" and 


" - 2 stickers from B.C. 1 12-string "NORMAN" guitar, 
Photogranhy a3a1020 7 ter Sutherland | black case. Stolen from Fringe site. Call Claude 





































Gourmet Adventures? We are a dining and 
adventure club for singles. Give us a call 
424-5958 





























Elizabethan catering: use the same caterer as 
royalty. We cater anything including record 
release parties, volunteer suppers, opening 
nights, and backstage bashes. We cater any 
facility in Edmonton, 962-FOOD. 


SELF HELP 
HIGH-WAY TO FREEDOM 


Self-Awareness and personal growth 
workshops. Develop self-worth, _ 
personal value and more rewarding 


relationships. ASK FOR EXT. 45 
Ph. Patti 488-2583 oy oe 
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Books for eVéryone! University students, 
collectors & browsers will find-that special item. 
The Edmonton Book Store, 8530-109_Street, 
433-1781 
























Subscribe to The Prairie Journal of Canadian 
Literature. 1 year (2 issue) subscriptions $6 
individuals, $42 institutions. Cheque, money 
order to P.O. Box 61203, Brentwood Postal 
Services 217K, 3630 Brentwood Rd. N.W., 
Calgary, Alberta, T2L 2K6 


Suicide - The Day After. Send $5 to: Maze 
Publication, P.O. Box 49041, Edmonton AB, 
T6E 6H4 






































Brown, 604-943-8525. 








SUN OSLO ODDS 


For the month of September 





VIRGO: No matter how squeezed you may feel, balance and order will prevail by the end of the 
month. A scurrilous set of circumstances business and personal may leave you hitting the escape 
clause button. Soothe obsessive tendencies by inner reflection. Harvest victory through honest 
negotiations. Wear silk. 

Watch For: A Libra to filibuster expectations. A Leo to spur creativity. A Scorpio to help counter 
balance. 


LIBRA: Journeys away from conventional controls hinted at. Travel with a light heart, the moth filled 
with frothy near wins. Sucking on a grudgecycle, act instead of simmering. Dapper charmers may 
titillate — indulge in a Pandora’s box. Wear gloves, and carry a big stick. 

Watch For: A Pisces to swim on. A Cancer to channel energy. A Capricorn to block or whiz on. 


SCORPIO: Influences from a close peer need serious re-evaluating and perhaps a let go. Money 
expansion or large purchase bolsters security need. Squash the “lonelies” by venturing out and 
stripping layers of self protection. Try to loosen control, let glide where the heart leads. Catch a whiff 
of nature before routine/conformity locks in. 

Watch For: A Capricorn to send confused distressed signals. A Gemini to anger. A Taurus to build 
foundations on. : 


SAGITTARIUS: Shrewd Sagittarius is able to schmooze and convince with a clearer strategem. 
Balance in orchestrating a business plan a necessity. If too busy into denial, opportunities skitter 
away. A stronger harmony if being loved in return. lt adds backbone to a variety of conquests. Don’t 
hide behind excuses, and pay attention to lips and the language conveyed. 

Watch For: An Aries to help plan a counter-attack. A Scorpio to illustrate planning. Another Aries 
to fiddle with. 


CAPRICORN: Inner satisfaction/resolve felt once living in the past is buried. Experiencing pangs of 

remorse over audience behavior — act instead of paralyzing with excess. Shining faces with new 

ideas welcome presence. Tread noisily and make an impression. Slay inertia. 

Watch For: A Sagittarius to cloud progress. A Gemini to jiggle libido. A Taurus to bubble in nostalgia. 
4 


AQUARIUS: Lick opportunities before they freeze your mouth shut. Ideas percolating. By acting 
quickly, advantage over competition. Market yourself to highest bidder if mate or job shopping. 
Smooth talking in hushed surroundings inspire confidence, targeting a goal closer in reach. Plan for 
a picnic with French bread. 

Watch For: An Aries to pluck your ripened fruit. A Leo to inspire in a spiritual fashion. A Taurus to 
spin gossip with. 


PISCES: A celebratory air is felt this month. Correct path treading until November keeps you smug 


By Paul Compassi 


as a Cheshire cat. Confidence may have you snapping. Curb indulgences, otherwise a pickled 
groggy attitude may cause a slip up that could lead to flypaper entrapments. Practice on what's 
preached. Exercise to get creative juices pulsating. Thighmaster in private, steer clear of spandex 
babes. 

Watch For: An Aquarius to celebrate perhaps to excess. A Virgo to capture a wish. Another Aquarius 
to say sweat! 


ARIES: Spending as if no tomorrow may see you shackled. Time to pay up and re-evaluate assets. 
Use teamwork to achieve goals too difficult to reach solo, Dynamic energy hinted at, use it to sell 
yourself to higher plateaus. Surf through controllers with diplomacy. Chill out and calculate 
beginnings. 

Watch For: A Sagittarius to slip smoothly into. A Leo to challenge spending. A Capricorn to break 
binds. 


TAURUS: Death of a certain ambition just a temporary setback. By November, back on track and 
working your buns off. Meantime try not to wallow too much in co-dependent love songs. Health 
regimen called for — purposely look at toning attitude and body. Gymnastics in bed don’t count. 
Devise a sanctuary. 

Watch For: A Scorpio to carry an executioner’s grin. An Aquarius to bolster ambitions. Another 
Scorpio to pamper tired ego. 


GEMINI: Yummy tender morsels to munch on — oh God, you forgot there's a price to pay. 
Sacrificing moralities for short term release constipates. Sashay in your actor's mask and don’t let 
them see you sweat. Glib excuses for jobs not performed to snuff are nailing your coffin in. Silly 
rabbit! Tricks are for kids. Grow up and face confrontations head on. 

Watch For: A fellow Gemini to giggle while your Rome is torched. A Sagittarius to inspire discipline. 
A Virgo to offer solutions. 


CANCER: The lust for new blood in your existence is making you edgy. So stray from confines of 
comfortable borders and attract new souls. If not, a long winter of sameness greets your ambitions. 
A challenging partner is within grasp to wrestle frustration from status quo. Strap an extra dose of 
ambition to a goal and you're swimming. 

Watch For: A fellow Cancer to watch your back. A Sagittarius to whine. An Aries to stimulate. 


LEO: Unconventional thinking has always brought you in the forefront you claw happy pussy. So 
shop eclectic in journey for peace of mind, or a body with integrity to rest those weary paws on. 
Otherwise chug away at familiar pursuits, because applause is so scattered. You may feel a split 
while Sybil is on vacation. Check up on a drive through therapist on your way to the bank. 

Watch For: A Leo to fire swallow. A Pisces to massage. A Sagittarius to offer the same — i.e. nothing. 


Tarot Cards interpreted by Paul Compassi. For private in-depth 1/2 or hourly consultations phone 429-3933. 








<2 Destaurant Ocene 


Vi’s Restaurant 
9712 - 111 Street 
482-6402 


On a rare sultry summer evening in Edmonton, thoughts turned to dining “alfresco” - 
casual elegant dining, in a serene outdoor setting. With no shortage of sidewalk cafes or 
quaint patios in this city, we wondered which establishment could truly deliver the 
experience. The verandas at Vi’s Restaurant (a reconstructed manor house nestled on the 
hill up above the Royal Glenora Club) offers magnificent views of the downtown and west 
end segment of the river valley. The upstairs balcony is an extension of the lounge (which 
hasa round ski chalet-style fireplace inside) and is quite ample, but diners wishing to order 
off the full menu must settle for the almost closet-sized balcony of the downstairs main 
dining area. The setting is comfortable enough, even though there is little that the 
management can do about the noise from planes approaching and departing from the 


Municipal Airport or the shuffling back and forth of the LRT University extention. 
Thankfully, there was no steam paddler tooting along the river. The emphasis on the ; 
cuisine and here, Vi’s can blow its own horn. 

Tiger prawns with banana salsa was shared as an appetizer to start the meal. The 
sauteed pawns were enlivened with a crushed chili and mildly spicy vinaigrette and 
attractively decorated with slices of fresh apples. The accompanying salsa was a blend of 
chopped red, green and jalapeno peppers, and mashed bananas dashed up with ginger 
and cilantro. It was refreshingly sweet, but a bit more banana was needed. The green 
pepper seemed to dominate the sauce. 

Two entrees were selected from the evening specialties menu. The Chicken 
Florenza featured a breast stuffed with chopped mushrooms, marinated artichoke 
hearts and minimal spinach. It was topped with a elegant pesto sauce that was 
powerful with fresh basil and garlic and tamed by a touch of cheese and olive oil. The 
filling ingredients harmonized with the artichoke, adding a pique of pungency to the 
succulent chicken. A pleasant change from the usual hollandaise sauce, whipped 
butter, tanged up with a splash of lemon, lime and orange juices was served on the 
perch Toulon, garnished with jumbo shrimps. The delicate piquant-tasting fresh 
water fish was lighly seared, forming a thin coating, then oven baked to retain the 
firmness of the flesh. Both dishes were served with hearty slices of sauteed fresh 
vegetables and perfectly steamed white rice. 

It’s a shame these dishes aren’t on the specialty menu every night. 
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ALBERTA’S FIRST & LARGEST CHINESE BUFFET 
pe: OVER 100 ITEMS - ENS G 


*4.99 


MONDAY - SATURDAY 11:00 A.M. - 3:00 P.M. 





"ALL YOU CAN E 
LUNCH BUFFET 
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DINNER BUFFET 
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MEET YOUR MATCH 
INA CROWD. 
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EDMONTON’S TELEPHONE DATING LINE FOR FRIENDSHIP, ROMANCE AND CASUAL ENCOUNTERS. 


Free to call. Free to place your voice personal ad. Try our instant message exchange. 


COMPLETELY FREE FOR WOMEN! 
Over 1,600 ads on line! As many as 6,000 calls each day! 


= Telepersonals. 
= 944- 0500 EEE 


IMC does not pre-screen our callers and we assume no liability when meeting with someone through our service. Adults only. Be 18+. Free to call within the 403 area code, long distance charges may apply. 


the 


Night 
exchange: 


Instant phone connections 24 hours a day. 


What are you in the mood for? Intimate conversations or 
meeting with someone tonight? All it takes is 90 seconds and 
you could be talking with someone new on the Night Exchange. 


Listen to the very personal descriptions of callers on-line, send 
private messages to callers of the opposite sex, or connect live, 
and take your conversations further. Be frank, be coy, be 
uninhibited — your privacy is assured. 


Women call “944-0455 


Completely FREE* for women. 


Men call “?944 
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‘ CANADA’S LARGEST AND BEST KNOWN RECORD STORE 


POETIC JUSTICE 
‘Soundtrack’ 


WARREN HILL 
‘Devotion’ 
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|) SALMAN TURNER OvERDErrE 
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TEEMAGE WEA 
SAND Ee RAE OAD 
Ghick wee 


ACID TEST 
‘Drop.’ 


WAYNE’S WORLD 
‘Basement Tapes’ 


SLEEPLESS IN SEATTLE LISA LOUGHEED 
‘Soundtrack’ ‘Peace & Harmony’ 


DEEP PURPLE ANNIHILATOR | 
‘The Battle Rages On...’ ‘Set The World On Fire’ 


1 : 


CHARTS 


SOUL ASYLUM 


fave Dancers 
Zooropa 
UB40 ; 
Promises And Lies 
MOXY FRUVOUS 
Bargainville 
WAYNE’S woatd . 
Basement T 
LENut KRA /ITZ 
Are You Gonna Go My Way 
RANKIN FAMILY 
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ROD 
Lag pean 
bee COUNTRY 
Various Artists 


MARK CHESNUTT 
Almost Goodbye 
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ALTERNATIVE Jf 
Do 


HBOYS 


1) 
Ten 


Undertow 
é pion Tempu muors 
ey SMASHING PUMPKINS, 


Hi 
SCREAM HORNET 
JOSHUA VOID 


No Mention 


UPCOMING _ 


JOHN HIATT 
Perfectly Good Guitar 
JOHN MELLENCAMP 


Human Wheels 
MEATLOAF 

Bat Out Of Hell Il 

U 

“anlishe CAREY 

WILD T AND THE SPIRIT 


Givin’ B 

RICKEY bed ——— 
A Bridge | 

THE RANKIN FAMILY 
North Country 

GARTH BROOKS 

In Pieces 

SUSAN HAMMOND 
Tchaikovsky Discovers 
America 
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BARBRA STREISAND 
‘Back To Broadway’ 


TONI BRAXTON 
‘Toni Braxton’ 


BROTHER 


PHELPS 
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BROTHER PHELPS 
‘Let Go’ 


JIMI HENDRIX 
‘The Ultimate Experience’ 
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JANE SIBERRY 


‘When I Was A Boy’ 


MARK CHESNUTT 
‘Almost Goodbye’ 


DOUAHEaYs 
‘Crush’ 
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